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Gallery Apel’s 10th year was celebrated with
‘My name is Apel / Je m’appelle Apel’ exhibitions which were held at Gallery Apel,
the French Cultural Institute and the Tobacco Warehouse, between 11 September — 11 October.
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Galeri Apel, adin:i ilk iki katinda yer aldig: yiizkirk yilhik
Apelyan Apartmani’'na borclu. On yil boyunca cizgisini adinin
cagnstirdigny yonde gelistirdi. “damak”, “sokak”, “hasat”,
“komsu”, “diigiin-dernek” ve “carsi-pazar” gibi giinliik
hayattan secilen konularla giiniimiiz sanatini yasamin bir
parcasi yapmaya caligti. Giderek genisleyen bir sanatsever
halkasinin yanisira, cevresinin ve mahallesinin cocuklarinin
da ugrak yeri oldu. Bu arada, Galeri Apel, bagka kitalardan,
sehirlerden, mahallerden cagnlar aldi ve uzak diyarlarda da
sergiler diizenledi.

Galeri’nin onuncu yilini kutlamak amaciyla diizenlenen sergiye
“Benim Adim Apel” demeye karar verdim. “Je m’appelle Apel”
ciimlesinden mi yoksa “Benim Adim Kirmizi”dan mi daha ¢ok
esinlendim bilemiyorum. Ama, “Her kitap ilkin adiyla bir
cagrisim yapar” der Murathan Mungan. Umarim “Benim Adim
Apel” de gecen on yili cagrigtinr.

Ad vermeye merakli bir kisi olarak tematik sergilerde cok
onceden vaftiz analigi1 yaparim, ve hatta esim Tosun bir
keresinde soyle bir soru sordu, “Sanatcinin kulagina ii¢ kez
fisildadin m1?”". Her ne kadar islerini yakindan biliyor olsam
da, her seferinde, sanatcilarin yaraticiliklari beni yeniden
heyecanlandirir. Nihayet, hayranhik ve hayretle karsiladigim
ozgiin igleri de bir biitliin halinde diizenlemek bana diiser.

Galeri Apel’de yer alan sergiler her zaman da tematik
degildir. Kigisel sergilerin adi bazi1 saman kiiltiirlerindeki
gibi kendiliginden ortaya cikar. Sanatci kendi hedefini kendi
belirler.

Uretimleriyle 1998’den bu yana galerinin yaninda olan
kirksekiz sanatcinin katkida bulundugu bu kapsaml: serginin
galeri disinda daha genis alanlara yayilmasi kacinilmazdi.
Sivil toplum ve sanat meseni Osman Kavala, Tophane’deki
9. Uluslararas:t istanbul Bienali'nde de kullanilan “Tiitiin
Deposu”nun ilk iki katini, istanbul’lu sanatseverlerin yakindan
tanidig: Fransiz Kiiltiir Merkezi direktorii M. Arnaud Littardi ise

merkezin sergi salonlarini 6nerdiler. Bu degerli teklifleri baska
comertlikler, 6zveriler izledi. Sergi katalogu bir armagan kitaba
doniistii: Canan Pak, Apel’in 10. y1l etkinlikleri cercevesinde galeri
mekaninda agacag: “Kendini Bana Goster” bashkli sergisinin
yani sira bir de uzun salonda sunulmak iizere “Je m’appelle Apel”
diye tamimladig: bir foto-kolaj diizenlemesi hazirladi. Meslege
basladigim ilk giinlerden bu yana her zaman bana destek
olan kardesim Aydan Baktir,“canan”in’* bu gorsel caligmasinin
nasil degerlendirilebileceginin aragtirmasina girmisken ¢6ziim
10. y1l katalogunun tasarimini iistlenen Emre Senan’dan geldi:
Hasan Biilent Kahraman’in kaleme aldig: temel metnin yani sira,
katalogda, 10 y1l1 yansitan bir de gorsel makaleye yer verilecekti.
Bu arada sanatgimiz Emre Senan’in tatilini katalog caligmasiyla
degerlendirdigi anlasildi. Bu katalogun gerceklesmesine bir
diger emek ve goniil veren de basina geleceklerin hesabini
yapmadan calisan degerli asistanim Evren Kivancer’di siiphesiz.
Sevgili arkadasim Zehra Oner degil on, yirmi yillik destegini yine
siirdiirdii. Aramiza yeni katilan Derya Aydogdu, $ahin Girgin
gibi daha bircok kisinin emeginden de s6z etmek isterim.

Ve Hasan Biilent Kahraman, 1984 yilinda Tanbay’da tanidigim
kitap kurdu delikanli. Onlarca kitap, yiizlerce makalenin
yazari... Beni cok eskiden taniyan bir dost olarak yazdig: yaziy:
okuduktan hemen sonra ona tek kelimeyle tesekkiir etmeye
caligtim:“Kegke!”...

Iyi ki varsiniz!

Ailem, sanatcilar, dostlar ve herkes
Hepinize sonsuz tesekkiirlerimle.

Nuran Terzioglu

! Bir Anadolu gelenegi

2 Géniilden sevilen. TDK S6zliigii



Gallery Apel owes its name to the Apelyan Apartments, a
1,0-year-old building of which the gallery occupies the
first two floors. The word “apel” calls to mind “appeal” and
“invitation,” with connotations of hospitality, and for ten
years the gallery has developed its policies in the sense which
this name implies, striving to make present-day art a part of
life with topics selected from everyday living, topics such as
“palate,” “the street,” “harvest,” “neighbors,” “weddings and
celebrations” and “shop’n bazaar.” In addition to a steadily
growing circle of artlovers, it has also become the haunt of
nearby folk and the neighborhood children. Meanwhile Gallery
Apel has received invitations from other continents, cities and
districts, holding exhibitions not only in its own precincts but
also in distant lands.
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I have decided to name the exhibition celebrating the Gallery’s
tenth year “My Name Is Apel.” I don’t know whether I was
drawn to this more by the sentence “Je m’appelle Apel” or rather
by the title of the book, “My Name Is Red.” But as Murathan
Mungan says, “Every book first calls up an association with its
title.” I hope “My Name Is Apel” will put one in mind of the
ten years that have gone by.

As someone who enjoys giving names I have long since been
the godmother for exhibitions. Indeed my husband Tosun
once asked me, “Did you whisper three times in the artist’s
ear?”' However closely I know their works, the creativity of the
artists excites me once again every time. In the end I am full
of admiration and wonder at their original works, which it is
up to me to arrange as a unified whole.

Not all the exhibitions held at Gallery Apel are thematic. The
titles of solo exhibitions emerge spontaneously, as in some
shamanistic cultures. The artist himself or herself sets the
target.

This extensive exhibition includes the works of forty-eight
artists who with their production have stood by the gallery
since 1998, and it was inevitable that the show should find its
way into areas further afield than the gallery. That patron of
civil society and the arts, Osman Kavala, suggested the Tobacco
Warehouse in Tophane, used for the gth International Istanbul
Biennial, while the exhibition halls of the French Cultural
Center were proposed by its director M. Arnaud Littardi, a
figure highly familiar to Istanbul art lovers. These valuable

offers were followed by other generosity and sacrifice. And the
exhibition catalogue turned into a book of gifts. In addition to
the exhibition, entitled “Reveal Yourself to me” which she will
hold in the gallery in the context of Apel’s 10th year events,
Canan Pak has also worked up a photo-collage arrangement to
be displayed in the long hall and which she dubs “Je m’appelle
Apel.” Since I first started in this profession my sister Aydan
Baktir has backed me at every turn, and she set about to find the
best way we might get full value out of Canan’s® visual effort.
The answer came from Emre Senan, who has undertaken the
design of the 10th year catalogue: Apart from the main text by
Hasan Biilent Kahraman, the catalogue would include a visual
article reflecting our past decade. In the event we realized that
Emre had used his holiday to work on the catalogue. Another
person who, with no thought for the consequences to herself,
contributed her labor and love to see that the catologue was
not stillborn is, without a doubt, my esteemed assistant Evren
Kivancer. And my dear friend Zehra Oner continued to give her
support, which has been unstinting for ten, nay twenty years.
I would like to mention the contributions of numerous others,
for example Derya Aydogdu and $ahin Girgin, both of whom
have only recently joined our midst.

And then there is Hasan Biilent Kahraman, the young bookworm
whom I met in 1984 at the Tanbay Art Gallery, the author of
dozens of books and hundreds of articles. As a friend who goes
way back he has written a piece which, as soon as I read it, led
me to at least attempt to thank him with the single Turkish word
“Keske!” Perhaps in English one might say “If only I thought I
was worthy of this.”

What would this world be like without you!
My family, the artists, friends and indeed everybody—
My eternal thanks to all of you.

Nuran terzioglu

1
An Anatolian custom.
In Turkish the word means “loved from the heart.”
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Tiirkiye’'nin yakin dénemindeki kiiltiir olusumlariicinde en 6nemli rolii
galeriler oynamigtir. Bu tek basina bir olgu degildir. Galeriler cagdas
sanatin gelisimiicin birer mekandir. Dolayisiyla yakin donemin kiiltiiri
galerilerde hayat bulmus cagdas sanat yapitlarina gémiiliidiir. Batida
modernlesmenin kurumlarindan birisi olan sanat galerileri Tiirkiye’de
modernite agilirken ortaya cikmigtir ve bu niteligiyle sadece kiiltiiriin
olusumuna degil egemen kiiltiirel kodlarinin ¢o6ziimlenigine ve
¢oziiliisiine de zemin ve olanak hazirlamis, taniklik etmigtir. Gercekten
de ¢ok uzun donemler boyunca neredeyse tek tip bir kiiltiiriin egemen
hale getirilmesi icin kullanilmis miize-devlet galerisi mantigindan
yeni, elestirel, sorgulamaya dayanan bir kiiltiirel séyleme yonelmisse
toplum, cagdas sanat-galeri iligkisinin bu yeni kurgu icindeki pay1
kiicimsenemez. Bu bakimdan galerileri ayn1 zamanda sivil toplumun
birer uzantis1 hatta aracisi saymak gerekir.

SANATIN BUYUSUNE APEL

1980’lerin ortasindan baslayarak gelisen ve cagdas sanata yénelen
galeriler giiclerini nereden aliyordu? Heniiz yeterli ve destekleyici bir
piyasa dogurmamis, modas1 gecmis bir uygulama olmakla birlikte
mesenlik geleneginden hemen hemen hi¢ pay almamis, cagdas sanatin
kendisine bir ses ve alan bulmasinin ayn1 zamanda toplumsal bir
zorunluluk oldugu bilincine erisip onu desteklemek icin davranan bir
isadamu tipi ve kiiltiirii kazanmamig bir toplumda bu daha da onemli
bir sorudur. Buna sunu eklemek de miimkiin: cagdas sanat modern
sanatin bittigi, en azindan déniistiigii noktada dogar.

[ " Y
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In the course of contemporary cultural developments in Turkey, the
most important of roles have been played by galleries. This fact is by
no means an isolated one. Every gallery has served as a context for the
development of contemporary art and for that reason the culture of
our recent past is immersed in works of contemporary art that came to
life in galleries. In the West, art galleries are one of the institutions of
modernization; here in Turkey, they appeared as modernity took root
and by virtue of this they provided the foundations and opportunities

V‘L 17 fordeciphering and resolving notjust cultural formationsbut dominant

T cultural codes as well. Indeed if there was any movement at all away
from the museum/state gallery logic that had so long been employed
to render an all but monolithic culture dominant in favor of a new and
critical cultural discourse that was based on interrogation, the role of

AN APPEAL TO THE MYSTERY OF ART the relationship be‘tween social c?ntemporary art and galleries in this

i new development is not to be belittled. In that respect, one must also

HASAN BULENT KAHRAMAN consider every gallery an extension—indeed an intermediary—of civil
- society.

Whence did the galleries which began developing and turning their
attentions to contemporary art around the middle of the 1980s derive

_ _ their strength? For a society which had yet to give birth to a market that
— - was either adequate or supportive, which had scarcely ever enjoyed
the benefits of artistic patronage (however ancient an institution that

may be), and which was lacking in wealthy individuals whose senses
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Modern sanatin icine kapali, bicimsel sorunsallarla ilgilenen,
toplumsal gondermelerden ya biitiiniiyle uzak ya da onlan ¢ok gizli
bicimde duyumsatan tavrindan sonra cagdas sanat giindelik hayatin,
siyasal olanin o6ne c¢iktigr noktada ‘tavir almayi’ kendisine varhik
nedeni edinerek meydana geliyordu. Cagdas sanat bu niteligiyle
kesinkes politik bir sanatti. Modernitenin tek tipgci ve homojen
toplumsal anlayisina, egemen, kaliplagmis sé6ylemlerine dogrudan bir
darbeydi. 1980’lerin ortasindan itibaren bicimlenen kimlik, mekan,
beden, bellek, aidiyet, cinsellik, cinsiyet politikalar a¢ildik¢a cagdas
sanatin sdyleyecek s6zii cogaliyor, alani genigliyordu. Modernlegmenin
onerilmis ve kurgulanmis toplumsalligina gomiili sanatindan
toplumsal olani kurgulayan bir sanatsal anlayisa gecilmisti. Muhalif,
catigmaci, uzlagmayan bir sanatsal anlayis ve soéylemiydi hakim
olan.

Tiirkiye’de tarihi heniiz yazilmamis olan cagdas sanat mekanlarinin ve
onlarla i¢ ice olan kayyumlarin (kiiratér) ana iglevi budur: egemen ve
genel gecer olana karsi gerektiginde uguculugunu (ephemerality) da
g6ze alarak muhalif bir ses cikarmak, yeni bir sey sdylemek ama bunu
giindelik, politik, insani ve bireysel olanin icinden yapmak. 1980’lerin
ortasinda baslayan bu yaklasim ve yeni model istanbul ve Ankara gibi
kentlerde farkli anlamlar tasir.

Ankara’da yerlesik siyasal ve kiiltiirel yapinin kalbi ve merkezi olan bu
sehirde en genis anlamda tasranin kati1 ve koyu muhafazakarligina,

of business and culture were sufficient to realize that contemporary
art was not just a social responsibility but also a way to gain social
recognition and status for themselves, this was a much more important
question. To this point we may also add another: contemporary art
was born where modern art ended—or at least underwent mutation.

In the wake of modern art’s introverted interest in formal problematics
and its attitude of remaining totally aloof from social references or
else of making only the most arcane allusions to them, contemporary
art appeared at the point where everyday life and that which is
political were in the fore and it made “taking a stance” the very
reason for its existence. This attribute of contemporary art made it
an utterly political art. It was a blow leveled directly against the
monolithic, homogeneous social attitudes of modernism and against
its dominant, stereotyped discourses. The more that issues related
to identity, setting, body, memory, membership, sexuality, and sex
opened up from the mid-1980s onward, the more contemporary art
found that it had things to say as well as the spaces in which to say
them. Modernism’s art which was embedded in a ready-made and
fictionalized sociality was eschewed in favor of an artistic approach
which created that which was social. What dominated now was an
artistic approach and discourse that was contrarian, confrontational,
and irreconcilable.

While the history of contemporary art venues in Turkey and of the

.
m

hic degilse heyecandan uzak ve her seyi tedirginlikle ve temkinle
karsilayan tavrina kars:1 bir bagkaldiridir 6ne g¢ikan. Buna mukabil
Istanbul gene 1980’lerin ortasindan baglayarak her gecen giin biraz
daha uluslar aras: bir nitelik kazanmaktadir. Ne var ki, bu 6zelligine
ragmen Istanbul da sorgulanmaktan kendisini kurtaramaz. Her
seyden énce istanbul nedir sorusuna cevap aranir. Gercekten de bu
sehir biitiin o Dogu Roma, Bizans, Osmanli gegmisiyle ve onun iirettigi
heterojen-melez dokularla baska bir anlam ifade etmekte, 1990°’larda
baslayan yeni diinya diizeninin bir baska adi olan kiiresellesmeyle
bagka bir anlam kazanmaktadir. Gene de istanbul’un diinyanin-
Batinin tagrasi olup olmadig sorulmaktadir.

Aradan gecen zaman bu soruyu kendiliginden yanitlar. Cilinki
donemin getirdigi ekonomik ve kiiltiirel olanaklarla istanbul bash
basina bir merkez niteligine biiriinmiistiir. Cagdas sanat alaninda
kendisini gésteren gelismeler bu yarginin kanitidir. istanbul artik
diinyanin en onemli bienallerinden birisinin ev sahibidir. Kiiltiir
dedigimiz soyut ve genis kavram bir élciide de istanbul’da onun biitiin
catismalara acik melez dokusunda iiretilmekte ve somutlagsmaktadir.
Bu kaginilmazdir. Cilinki Kiirt kimliginin ve gerceginin tartisildig: bir
Tiirkiye’de istanbul’un en biiyiik Kiirt niifusuna sahip kent oldugu
gercegi bile onun nicin gérmezden gelinmeyecek bir kiiltiir iiretim
merkezi oldugunu ortaya koymaktadir. islamin tartisildig: bir diinyada
ise cok yakin bir tarihe kadar halifeligin baskenti olmus bir sehirdir
Istanbul. Cinsellik politikalar: s6z konusuysa kentin ana arterlerinden

curators who are so intimately associated with them has yet to be
written, their primary functions are well established: to oppose that
which is dominant and conventional (even at the risk of ephemerality
when that is warranted) and to say something new but to say it in the
context of that which is current, political, human, and individual.
This approach and new model, which got their start around the mid-
8os, were fraught with quite different meanings in two different
cities: istanbul and Ankara.

In Ankara, a city that was both the heart and the center of an
entrenched political and cultural structure, what emerged to the
fore was a rebellion in the broadest sense against the adamant
and narrow-minded conservatism of “the boonies”—or, at the very
least—against attitudes which were devoid of excitement and which
regarded everything with uneasiness and caution. In istanbul
by contrast the approach, which also began in the mid-8os, was
somewhat more international and it became even more so as time
passed. That said of course, istanbul never managed to completely
free itself of its self-interrogation. First and foremost was the search
for answers to the question of just what “istanbul” was. Indeed with
all of its Eastern Roman, Byzantine, and Ottoman past and with all of
the heterogeneous-syncretistic textures produced by that past, this
city suggested quite different meanings and it duly acquired them
with the globalization movement (AKA “New World Order”) of the
1990s. Similarly the question had to be asked if istanbul was itself a
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birisi olan istiklal Caddesi’nin hemen arkasinda her tiirden cinsel
tercihin sergilendigine insan taniklik edebilir. Genel anlamda kimlik
politikalar1 tartisilacaksa bugiin istanbul’un ne ve nerede oldugunu
bilmek dahi olanaksizdir. Sadece biitiin Anadolu degil, gocebeligin
baslica yasama bigcimlerinden birisi haline geldigi bugiin biitiin diinya
Istanbul’da bir araya gelmigtir. Herkesin herkesle temas ettigi bir
yerdir istanbul ve cagdas sanat bu ortamda, bu zenginlik ve karmasa
icinde iiretilmektedir.

11
Galeri Apel buraya kadar resmetmeye calistigim kiiltiirel zeminde
1998 yilinda acilir. Bu tarih cagdas sanatin Tiirkiye'de biitiin yerlesik
kalip ve sinirlar1 agarak neredeyse biitiin boyutlanyla serpilip
gelistigi bir doneme denk diiger. Apel, istanbul’un tarihsel bakimdan
onemli olmus bir semtindedir. Yakin cevresinde Osmanli gegmisin
izlerini barindiran antikacilar vardir. Osmanli modernlesmesinin
ve Cumhuriyet’e devredilecek pozitivist diisiincenin kalelerinden
birisi olan Galatasaray Lisesi’yle komsudur. Biraz daha yiiriindigi
takdirde tarihin en eski uygarlik odaklarindan birisi olan Ceneviz
Galata’sina ulasilir. Topografik olarak neredeyse ‘iistiinden’ gecen
Istiklal Caddesi Istanbul’un kalbinin attigi bir merkezdir. Galerinin
bulundugu binanin kendisi dahi ¢ok seyi aciklayacak mahiyettedir.
Sayisiz 6ykiiyii barindiran ve yoksul insanlarin yasadig: binanin ads,
biitiin bu tarihsel kesigsmelerin bir simgesi olacak bicimde Fransizca
bir s6zciigii icerir: Apel.

5 VA

“boonies” of the West if not of the rest of the world.

As time passed, this question answered itself because the economic and
cultural opportunities that were on offer invested istanbul with the
qualities of a premier centerinits own right. The ensuing developments
in contemporary art are proof of this judgment for istanbul now played
host to one of the world’s most important biennials. The abstract and
broad concept that we call “culture” was being produced and realized
to a degree as well in istanbul and in its hybrid and potentially ill-
assorted textures. This was unavoidable. Unavoidable because in a
country where Kurdish identity and realities are being debated, even
the fact that istanbul is the city with the biggest Kurdish population
make it apparent that it is a cultural production center that cannot be
ignored. In a world where Islam is the subject of debate, istanbul is a
city that was the seat of the caliphate until fairly recently in historical
terms. Or if sexual politics are the issue, one may witness the display
of every sort of sexual preference in the back streets of one of the
city’s main thoroughfares, istiklal Caddesi. If the politics of identity
are to be debated in the general sense, it is impossible even to grasp
what istanbul is or where it is today. istanbul is a place where all the
essential lifestyles of today’s nomadism have come together not just
from the rest of Turkey but from the whole world. istanbul is a place
where everyone touches everyone else: a place in whose richness and
confusion contemporary art is being produced.

N A

Galerinin aciligi bir rastlanti degildir. Oldukca bilingli bir se¢cim ve
karara dayalidir. Galerinin igletmecisi Nuran Terzioglu yukarnda
kisaca degindigim ve 1980’lerin ortasinda déniismeye baslamis sanat
ortaminin kurucu isimlerinden birisidir. Daha 1980’lerin basinda
Ankara’da acilan ve donemin giincel sanatinin en ileri 6rneklerini
kusursuz bir sezgiyle derleyerek sergileyen Tanbay Galeri'nin
yoneticisidir. Ankara’da ‘Galeriler Cag1’ diyebilecegimiz o yillarin en
énemli galerilerinden birisidir Tanbay. Nuran Terzioglu, istanbul’lu
gecmisinden getirdigi birikimle o tarihlerde Ankara’nmin pek alisik
olmadig: bir siklikta ve nitelikteki sergileri art arda acar. Koleksiyoner-
elestirmen-galeri-sanat¢1 dortgeninin kurulmas: icin caba harcar.
Fakat bunu yaparken konformist degil tam tersine olmayan bir seyi
oneren bir insanin tercihi icindedir.

Tanbay’in kapanmasini izleyen dénemde Ankara’nin bir bagka 6nemli
galerisi olan Urart’i yonetmeye koyulur. Burada da dénemin en ilging
ve yaratict sergilerini hazirlar. $6z konusu sergiler 6nemli isimleri
icerir. Fakat Nuran Terzioglu'nun en 6nemli 6zelligi inandig1 genclere
sergi yapma olanagi sunmasindadir. Ticari iligkilerin hakim oldugu bir
diinyada bu daha baglangi¢tan bir se¢cimi ve dolayisiyla da bir direnisi
yansitir. Biiylik bir sevecenlikle ve kucaklamayla yer verdigi gencler
daha sonra donemin en 6nemli sanatc¢ilar arasinda anilacaktir. Ayrica
unutmamak gerekir ki, yaklasik bir yirmi yil 6ncesinden s6z ediyoruz.
Bugiin ad1 bilinen ve Nuran Terzioglu’nun sergisini agt1ig1 cogu isim o
donemde heniiz kariyerinin baginda bulunmaktaydi. O yillarda acilan

II

It was in the cultural context that I have attempted to sketch out here
that Gallery Apel opened in 1998. That year corresponds to a period
during which contemporary art had broken out of all entrenched
molds and boundaries in Turkey and had revealed nearly all of its
dimensions in the course of its development. Apel is located in a part
of istanbul that is historically important. Antique dealers embodying
the traces of the Ottoman past are to be found in the immediate
vicinity. Its next-door neighbor is the Galatasaray Lycee, one of the
bastions of the Ottoman Empire’s modernization and of the Positivism
that it bequeathed to the Republic of Turkey. Strolling along a bit
farther and you come to Galata, once a Genoese trading colony and
a focal point of some of the most ancient of civilizations. istiklal
Caddesi, which effectively traverses them all topographically is a
lifeline wherein beats istanbul’s heart. The building in which the
gallery is located is such as to reveal even more about itself. This
building, the home of countless stories and at one time of the poor as
well, bears a French name that is like a symbol of all these historical
interactions: Apel (appelle).

The gallery’s presence here is no accident but is based rather upon
both a choice and a decision that were quite deliberate. The gallery
is run by Nuran Terzioglu, one of the founders of the art environment
that got started in the middle of the 1980s and of which I spoke briefly
above. She had been in charge of the Tanbay Gallery in Ankara, which
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Galeri Nev ve Siyah Beyaz’la birlikte bu galeriler baskentte bugiin bile
pek goriilemeyen bir canlilig: iiretirler. Nuran Terzioglu nihayet 1998
yilinda istanbul’a gécer ve Galeri Apel dogar.

111

Apel siradigt bir galeridir. Diger bircok galeride oldugu gibi belli
bir sanatc1 portfoyiiyle caligan ve birbiri pesi sira onlarin sergilerini
acan bir galeri degildir. Elbette calistigi bir sanat¢i grubu vardir.
Fakat onun cok oOtesine gecen ozellikler gdsterir. Deyim yerindeyse
‘karizmatik’ bir galeridir. Bu 6zelligini yaraticihgindan alir. Apel
cagdas sanat iliretiminin somutlastig: bir kentte dogrudan dogruya
bu ortamin gelisimine katki saglayan sergiler diizenler. Bunlar,
dolayisiyla da Apel’i, isletmecisi ve kayyumu Nuran Terzioglu'ndan
ayn veya bagimsiz diigiinmek olanaksizdir. Tam tersine her birisi ayn
bir yaraticilik izi tasiyan birbirinden cok farkli ‘konularin’ cevresinde
olusmus sergilerle Apel ortaya cikar. Her bir sergide ¢ok sayida
sanatcl bir araya gelmektedir. Bu sergiler ve onlarn bir araya getiren
sanatcilar dogrudan dogruya Nuran Terzioglu'nun heyecani, sezgisi
ve yaraticilign etrafinda bulusurlar.

Degindigimiz sergiler sadece sanatcilari bir araya toplamakla kalmaz.
Ondan daha 6nemlisi sergiler neredeyse herkesin katilimina agiktir.
Bu tiimiiyle sergi diizenleyicisinin bir karar1 ve se¢imidir. Yaraticilign
da oradadir. Fakat bu yeni bir sey degildir. Daha onceki galericilik
deneyimleri icinde de Nuran Terzioglu'nun heniiz taninmamis,

since the beginning of the same decade had been revealing its shrewd
perceptiveness by gathering up the most avant-garde examples
of the current art of the time. This is what we might now call the
“Golden Age of Galleries” in Ankara and Tanbay was one of the most
important of them all. Calling upon her familiarity with istanbul’s
past, Nuran Terzioglu began mounting exhibitions whose frequency
and quality were things to which Ankara was not very accustomed
at the time. She made a particular effort to create a quaternity that
embraced collectors, critics, galleries, and artists; but she did so not
as someone making an intentional effort to propose something that
was not orthodox but rather quite the opposite.

After Tanbay closed down, she began managing Urart, another of
Ankara’s major galleries. While there she organized exhibitions which
not only were some of the most interesting and creative of the day but
which also bore the names of the most important artists of the time.
Nevertheless the most important thing that Nuran Terzioglu did was
to give young artists in whom she believed a chance to exhibit their
work. In a world that was dominated by commercial relationships,
from the very beginning this was a manifestation of a choice and,
by extension, of an opposition as well. The young people that she
supported with such great compassion and warmth went on to become
some of the most important artists of their day. That said, we must not
forget that we are talking about events that transpired nearly twenty
years ago. Most of those artists whose names we recognize today and

kendisini yeterince kanitlama olanag: bulamamis gen¢ sanatcilara
mekanini actigini belirtmis bulunuyoruz. ilk sergilerini veya ilk
sergilerindenbirisiniTerzioglu'nun galerisindediizenleyenbuisimlerin
biiyiik bir boliimii zamanla onde gelen sanatgilar arasina karigsacak ve
kendilerine bu firsat1 veren kisiyle iliskilerini koruyacaktir.

Apel’de de ayni yaklasim gosterilir. Sergiler bir kavramin sanatsal dilde
veya anlayista ifadesi olabilecek her tiirden ‘yanita-yapita’ agiktir.
Apel’deki sergiler giindelik dilde karsiligi sinirli olan bir kavramin
ote anlamlarinin kesfedilmesine doniisiir. Giindeligin sinirlilig: icinde
ortaya cikmis olan nesneler ve gene giindeligin 6l¢iiligiinii tasiyan
kavramlar bu sergilerle birlikte 6te (meta) bir anlatinin yani sanatin
alanina taginir ve kendilerini cogaltmaya baslarlar.

Kendisini taniyanlar icin bunun Nuran Terzioglu'nun yerlesik bir
ozelligi oldugunu bilir. Bir kavramla tanigmaya bagladiktan sonra
bitmek bilmeyen heyecani ve yaratcilihgiyla onu kendi icinde ¢ogaltir,
doniigtiiriir ve iist iiste yeniden iiretir. §imdi okuma odasindan
toprak ve life, sairin bahcesinden damaga, geceden sokaga kadar
uzanan bu sergiler glindelik olanla sanatsal olanin kesisim noktasini
tayin eder. Bu ozelligiyle de bu sergiler, daha once belirttigimiz
gibi, cagdas sanatin anlamina bir katk:i niteligi kazanir. Gergcekten
de Nuran Terzioglu'nun kisiligi bash basina bir yaraticilik olarak
degerlendirmeyi gerektirecek olgiide 6nemlidir. Neredeyse yasantisini
biitiin heyecani ve arayisiyla birlikte bir sanat yapit1 olarak/gibi 6rmiis

T . I

whose exhibitions Nuran Terzioglu held were still at the beginning of
their career. With the addition of Galeri Nev and Siyah Beyaz, which
also opened around this time, Ankara’s galleries were the scene of
an artistic vigor that is rather lacking nowadays. Eventually Nuran
Terzioglu relocated to istanbul in 1998 and opened Gallery Apel.

II1

Apel is an extraordinary gallery. Unlike most other galleries it does
not work with a set portfolio of artists for whom it holds exhibitions
one after the other. There is of course a group of artists with whom
it works but its qualities as a gallery go far beyond that: Apel is a
“charismatic” gallery so to speak and it owes this attribute to its
creativity. In a city where contemporary art production is being
realized, Apel organizes exhibitions that contribute directly to the
development of that environment. Because of this it is impossible to
think of Apel without also thinking of its operator and curator Nuran
Terzioglu as well. Quite the contrary, Apel manifests itself through
exhibitions that are created around “subjects” which are quite
different from one another and of which each bears the imprint of
an individual creativity. A large number of artists come together for
each exhibition. These exhibitions and the artists that make them up
all coalesce directly around the enthusiasm, intuition, and creativity
of Nuran Terzioglu herself.

The exhibitions of which I speak did more than just bring artists
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birisidir Nuran Terzioglu. Yetenekleri, sosyal iletisim becerisi ve onu
saglayan sevecenligi, olaganiistii inceligi, ¢ok ileri duyarhlignr ve
biitiin varhigiyla estetik olan1 kavramaya déniik tavri onun kisiligini
meydana getiren 6zellikler oldugu kadar onunla kesistigi noktada
cagdas sanatin bicimlenmesine de yol acan 6zelliklerdir.

Ote yanda ise belirli sanatcilarn yillar yilidir bu mekanda olusturdugu
kisisel sergiler yer alir. Tiirk cagdas sanatlarinin en parlak isimlerine
aittir bu sergiler ve bu sergiler biitiiniine bakildiginda ortaya c¢ok
onemli bir gercek cikar. Apel, diger galerilerden farkl olarak, yerlesik
ve o nedenle de bir dlclide katilagmis olan bir sergileme anlayisindan
¢ok, herzaman yenilike¢i, devingen, ucu acgik sergileri tercih etmektedir.
Gerek karma ve konulu, gerekse kisisel sergilere bakildiginda ‘seriiven’
kavramini Apel’in karakteristigi olarak one siirmek yanlis olmaz.
Gercekten de canli, siirprizlerle yiiklii, heyecanh sergilerdir bunlar
ve bu sergilerle Apel her dem taze bir galeri solugunu cagdas sanat
diinyasina iifler. Cagdas sanatin en carpici, ve cagdas duyarliligin
en yaratic1 ornekleri bu sergilerdedir. Biitiin bu kavramlarla birlikte
diigiiniince Apel’in neredeyse ‘saf’ (pure) bir sanatsal arayig ve
duyarhilik icinde oldugunu acik¢a kaydetmek gerekir. Buradaki saf
kavramini biitiin olumlu anlamlanyla birlikte ‘amator’ diye algilamak
da miimkiindiir. Bu Apel’in gerek yurt disinda actigi, gerekse yurt
disindan gelerek Apel’de acilmig sergilere de yansimig bir 6zelliktir.

Son donemde, yani 1990’larin sonundan itibaren bakildiginda, galeri

together: far more important than that was the fact that the shows
were open to just about everybody. This too was entirely a decision
and a choice on the part of the exhibition organizer and also where
her creativity lay. However there was nothing new in this for, as we
have noted, in her earlier experience with gallery operation Nuran
Terzioglu had also made her spaces available to young artists who
were as yet unknown and/or had not had sufficient opportunity to
prove themselves. Quite a few of those who held their first exhibitions
or one of their earliest exhibitions at Terzioglu’s gallery went on to
join the ranks of this country’s leading artists and they too remained
in touch with the person who had given them that opportunity.

The same approach was in evidence at Apel as well. Exhibitions
were open to any and all manner of “responses/works” that might
conceivably be an expression of a concept in an artistic language
or approach. As a result, the exhibitions at Apel were transformed
into discoveries of meanings that went beyond any conceptual
limitations that might be imposed by everyday language. Objects
emerging within the constraints of the mundane as well as concepts
fraught with the criteria of the commonplace were carried into the
meta-domain of expression—which is to say that of art—and there they
began to proliferate.

Those who know Nuran Terzioglu also know that this is an intrinsic
attribute of hers. Once she has begun to become acquainted with a
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mekanlarinda genel bir artis oldugu goriilecektir. Baglangicta 1980’leri
anlatirken degindigimiz kisitlamalarin 6nemli bir boliimii ortadan
kalkmigtir bu dénemde. Is cevreleri global kapitalizmin kiiltir ve
terbiyesini benimsemeye baslamigtir. Miize, galeri, sanat kurumlarina
déniik yatinnmlar ‘sosyal sorumluluk’ gibi kavramlar altinda ‘zorunlu
harcamalar’ listesine dahil edilmistir. Cagdas sanatin ayn1 donemde
gosterdigi gelisme bu kaynaktan beslenir.

Bu onemli bir acilimdir. Ne var ki, bu mekanlar tim olumlu
ozelliklerine ragmen ¢ok ilgin¢ bir baska nitelik daha tasirlar. Galeri
mekaninin dogrudan dogruya kendisi bir iktidar kurma alanidir.
$6z konusu gerceklik herhangi bir kurumla ve sermaye yatirimiyla
biitiinlestiginde daha da agirlik kazanir. Ele aldigimiz ve Apel’in
de tarihini yasadig: bu dénemin en 6nemli sinir sartlarindan birisi
budur: yeni bir iktidar alaninin kurulmasi. Kayyumlar iktidarin kurucu
elemanlan arasindadir. Bu sanatcinin neredeyse biitiiniiyle geriye
itilmesi dogrudan dogruya serginin ve kayyumun 6ne c¢cikmasidir.
Hangi sanatcinin olmasi degil serginin hangi mekanda acildig: ve
kimin tarafindan diizenlendigi artik daha 6nemlidir.

Apel boyle bir donemde gerek kayyumunun, yani Terzioglu'nun
pozisyonu, gerekse galeri mekaninin biinyesel 6zellikleri itibariyle tam
tersi bir noktada yer alir ve tam tersi anlamlar liretmeye baslar. Nuran
Terzioglu’'nun sanatciyla biitiinlesen yaklasimi, tematik sergilerde
kendisini geri gekip sanatcilara alan agmasi ve nihayet galeri mekanini
bastan basa sergi yapan sanatciya doniik dili ve modeliyle Apel bir
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concept, she replicates and transforms it within herself with never-
ending excitement and creativity and she recreates it over and over
again. Exhibitions at Apel now began determining the points of
intersection between “the everyday” and “the artistic” in everything
from reading rooms to earth and fiber, from a poet’s garden to palate,
and from night to streets. As I pointed out earlier, these exhibitions
also contributed towards the meaning of contemporary art as well.
Indeed they were sufficiently important so as to require interpreting
Nuran Terzioglu’s personality as a form of creativity in its own right.
Nuran Terzioglu is someone who has woven her life together with all
her excitement and inquisitiveness virtually as if it were/resembled
a work of art. Her talents, her social communication skills and the
compassion that makes them possible, her extraordinary refinement,
her advanced sensitivity, and an attitude that seeks to conceptualize
the aesthetic with all her being are not only attributes that make
up her personality but also the attributes that lead her to shape
contemporary art at the point where they intersect with it.

Then there are also the personal exhibitions that particular artists
have held over the years at the gallery. Held by some of the most
brilliant names in Turkish contemporary art, these exhibitions reveal
an important fact when considered as a whole. Unlike other galleries,
Apel eschewed an approach to exhibiting that was conventional and,
for the same reason, somewhat ossified, preferring instead shows
that were always innovative, dynamic, and open-ended. Looking
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iktidar arayisinda degildir. Tam tersine yerlesik, egemen iktidarlan
sokmeye koyulur. Sanatci-izleyen-sergi arasinda Apel tam anlamiyla
bir saydamlik ve iletisim gecisliligi yaratarak yerlesik ve teslim alica
iktidarn biiyiik bir anlam ve mekan zenginligi yaratarak cozer.

Nihayet su sdylenebilir: Kiiresellesmenin diinyasi ¢ok renkli bir diinya
olmakla birlikte tekdrnek bir diinyadir. Sanat da bu tekdrneklesme
halinden etkilenir ve payin1 alir. Cagdas sanat biitiin elestirelligine
ragmen su saydigimiz nedenlerden otiirii kendi iktidar alaninin
icinde iiretiliyor. Boyle bir ortamda Apel gibi galerilerin ayrksi,
iktidar dig1 tutumlarina her zamankinden daha fazla ihtiya¢ var. Hele
bu durum Apel’de oldugu gibi sadece sanatin biiyiisii ile yaratiliyorsa
onemi daha da fazladir. Buna mukabil unutulmamas: gereken o
biiyiiniin kaynagindaki insan sicakligi ve emegidir ki, onu sadece
Nuran Terzioglu’'nun zekasi, yaraticiligi, insan sevgisi ve sanata
kendisini vakfetmis olmasi yaratabilirdi. Biitiin sosyolojik ve kiiltiirel
aciklamalardan sonra, unutmayalim, Kiibizm tek basina bir adamin,
Kahnweiler’indir. Savag sonrasi1 Amerikan sanati Leo Castelli’nindir.
Belli bir dénem de biitiin enerjisi ve heyecaniyla Nuran Terzioglu'nu
anacaktir.

Apel, sanatin icinden kurulacak ve ne kadar romantik ve naif de olsa,
her seyin ¢ok giizel olmasi istenen bir diinyaya cagndur.

at the joint/themed exhibitions and at the personal exhibitions that
have been held at Apel, it would not be amiss to contend that the
concept of “adventure” was a characteristic feature of the gallery.
These are truly lively, surprise-charged, exciting exhibitions and
each one served as an opportunity for Apel to direct yet another fresh
breeze into the world of contemporary art. These shows represent the
most striking examples of contemporary art and the most creative
examples of contemporary sensibilities. Considered together with all
these concepts, one should also make it explicitly clear that Apel was
engaged in a virtually pure artistic search and sensitivity. The concept
of “pure” here can be interpreted as “amateur” (in all of its positive
senses) as well. This is an attribute that also imbues the exhibitions
that Apel organizes abroad as well as the international exhibitions
that it hosts here in its own country.

Most recently, which is to say since the end of the 9o0s, we see that
there has been a general increase in the number of gallery spaces
available. This is largely due to the disappearance of a significant
number of the constraints that I mentioned when talking about the 8os
a while ago. Turkey’s business circles had themselves begun to adopt
aspects of the culture and breeding of global capitalism. Investments
in museums, galleries, and artistic institutions were included in the
list of “general expenditures made in order to acquire business profits
and perpetuate them” under the heading of such concepts as “social
responsibility”.

This was an important step forward. Nevertheless despite all of their
positive attributes, there was also another, quite interesting, feature
that these venues also shared as galleries: each one constituted a
specific domain of authority that was under the direct control of the
gallery itself. When this reality becomes associated with a particular
organization or capital investment however, it acquires another
degree of importance. Indeed in the period which we are talking
about and whose history Apel itself also lived through, this became
the most critical limiting factor: the establishment of a new domain
of authority. Curators numbered among those who wielded this
authority with the result that the artist was relegated almost entirely
to the background as exhibitions and curators took precedence. What
was more important now was not so much who the artist was but
rather what venue the exhibition was being mounted in and who its
curator was.

Even during such a turn of events, Apel assumed a stance that was
entirely the opposite in terms of both the position of the curator
(Terzioglu) and the constituent features of the gallery space and it
also began producing meanings that were also entirely the opposite.
Nuran Terzioglu’s approach is one of joining together with the artist;
in themed exhibitions she withdraws from the stage and leaves it to
the artists themselves; and finally both the language and the design
of the exhibition space are given over entirely to the exhibiting artists.
This is not a search for power: quite the opposite, Apel is seeking
to uproot entrenched, dominant authority. Apel’s aim is to create
complete transparency and freedom of communication in the artist-
viewer-exhibition relationship and to dispel entrenched, triumphant
authority by creating a tremendous richness of meaning and setting.

There remains one last thing to be said. The world of globalization is
a multihued one and yet for all of that it is also a world of uniformity.
Art too is affected by this uniformity and partakes in it as well. Despite
all of its critical nature, contemporary art is nevertheless produced
within the domain of its own authority for the reasons I noted above.
In such an environment we need the anomalistic and unconventional
attitudes of galleries like Apel even more than ever before. What’s
more if these attitudes are nourished only by the mystery of art as is
the case at Apel, then their importance is even greater. At the same
time, one must never forget that the wellspring of this mystery is
human warmth and effort—which only Nuran Terzioglu’s intelligence,
creativity, love, and dedication to art could have brought to the
table. Just as Daniel-Henry Kahnweiler is remembered as the first
champion of Cubism and Leo Castelli as the leading advocate of post-
war American art, perhaps one day an important stage of our own
art history will be associated with all the energy and enthusiasm of
Nuran Terzioglu.

Gallery Apel is a call for a world to be created from within art itself,
a world in which everything should be beautiful-however romantic
and naive it may also be.
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DAHA FAZLA RUZGAR, TURKIYE’'DEN DORT GUNUMUZ SANATCISI
MORE WIND, FOUR CONTEMPORARY ARTISTS FROM TURKEY SAYFALAR PAGES
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ZAMANIN LALE HALI TENSES OF THE TULIP

HASAT HARVEST GECE LA NOTTE

SOKAK LA STRADA
ART-KART 2000

ISKEMLE CHAIR

TOPRAK VE LiF 2004 EARTH AND FIBER 2004

IKIBINBIR GECE MASALLARI TWOTHOUSANDANDONE NIGHT STORIES

PERDECURTAIN

METAL iSLER METAL WORKS




DAMAK
PALATE

14, KASIM-10 ARALIK 1998
14, NOVEMBER-10 DECEMBER 1998

SANATCILAR
ARTISTS

Zahoor Ul Akhlag
Mevlut Akyildiz
Ferhan Taylan Erder
Mehmet Giilerytiz
Selma Giirbiiz
Glilstiin Karamustafa
Suzy Hug Levy
Nancy Lunsford
Nevzat Sayin

Yavuz Tanyeli
Fatma Tiilin

Omer Ulug

NURAN TERZiOGLU
APEL’IN DOGUSU ve ADEMW’IN ELMASI
ACILI§ iKRAMI
BIRTH OF APEL and ADAM’S APPLE
OPENEING TREATS

1998
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TOPRAK VE LiF 2000
EARTH AND FIBER 2000

23 ARALIK 1999- 31 OCAK 2000
23 DECEMBER 1999- 31 JANUARY 2000

SANATCILAR
ARTISTS

Handan Bériitecene
Canan Dadgdelen
Selma Giirbiiz

Glilstiin Karamustafa
Nermin Kura

Suzy Hug Levy

Seyma Reisoglu Nalca
Yavuz Tanyeli.

NERMIN KURA
SEVGILIM OLUR MUSUN?
WILL YOU BE MY VALENTINE?
1997

GULSUN KARAMUSTAFA
RESIMLI TARIH

YAVUZ TANYELI

ILLUSTRATED HISTORY DAMLA
1995 DROP
1998
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ART-KART 2000

17 EKIM-17 KASIM 2000

17 OCTOBER-17 NOVEMBER 2000

SANATCILAR
ARTISTS

Bilge Alkor

Seving Altan

Tomur Atagék

Figen Aydintasbas
Aydan Baktir

Arzu Bagaran
Kezban Arca Batibeki
Gerard Barbot

Klara Beer

Sakine Cil

Canan Daddelen
Artin Demirci

ipek Duben

Ozden Erdem
Stimbdil Eren

Jale Erzen

Nurcan Giz

Esra Carus Giilaydin
Selma Giirbiiz

Can G6knil

Meri¢ Hizal

Aysegil Oneren Inceisa
Balkan Naci Islimyeli
Sirin [skit

Glilstin Karamustafa
Yiicel Kale

Ayfer Kalsin
Marianna Kinzer
Nermin Kura

Suzy Hug Levy

Juan Lucas

Nancy Lunsford
Sinan Logie

Julie Mardin

Murat Morova
Seyma Reisoglu Nalca
Zeynep Peringek
Leyla Sakpinar
Nevzat Sayin

Yildiz S. Sermet
Orhan Taylan
Nurseren Tor

Erol Turgut

Fatma Tiilin

Omer Ulug

Lerzan O. Yeltan
Senol Yorozlu
Miiserref Zeytinoglu
Emre Zeytinoglu.

NEVZAT SAYIN

BiR AKSAMUSTU DENEMESi

A LATE AFTERNOON EXPERIMENT
2000

NURSEREN TOR
ISPANYA DEFTERI
NOTES FROM SPAIN

2000

ARZU BASARAN
isimsiz
UNTITLED

2000
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SENOL YOROZLU
isimsiz
UNTITLED

2000



IKIBINBIR GECE MASALLARI
TWOTHOUSANDANDONE NIGHT STORIES

05 OCAK-o5 SUBAT 2001
o5 JANUARY-o5 FEBRUARY 2001

SANATCILAR
ARTISTS

Gliler Glingor

Sirin [skit

Yiicel Kale

Suzy Hug Levy

Enis Tahsin Ozglir
Zeynep Perincek Signoret
Yildiz Sermet

SIRIN iSKiT
isimsiz
UNTITLED

2001

ZEYNEP PERINCEK SIGNORET
SEN SOYLE, BEN DINLEYEYIM
WHISPER IN MY EAR

2001
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HASAT
HARVEST

19 EYLUL-19 EKIM 2001
19 SEPTEMBER-19 OCTOBER 2001

SANATCILAR
ARTISTS

Engin Akin

Cem Aydogan

Filiz Basaran

Can G6knil

Yiicel Kale

Ayfer Kalsin

Glilstiin Karamustafa
Suzy Hug Levy

FILiZ BASARAN
HASAT
HARVEST

2001

CEM AYDOGAN
NE EKERSEN ONU BIiCERSIN
YOU REAP WHAT YOU SEED
2001
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TAHTA ISLER
WOOD WORK

6 MAYIS-12 HAZIRAN 2002
16 MAY-12 JUNE 2002

SANATCILAR
ARTISTS

Cem Aydogan
Niliifer Ergin

Can G6knil

Yiicel Kale

Raziye Kubat
Juan Botella Lucas
Suzy Hug Levy
Tugrul Selcuk
Nurseren Tor

JUAN BOTELLO LUCAS
BU BiR SANDALYE DEGILDiR
THIS IS NOT A CHAIR

2002

ISKEMLE +
CHAIR +

18 HAZIRAN-25 TEMMUZ 2002

18 JUNE-25 JULY 2002

SANATCILAR
ARTISTS

Aydan Baktir

Erika Beard

Esra Carus

Siimbdil Eren

Gliler Glingor

Selma Giirbiiz

Sirin lskit

Yiicel Kale

Kurucu Koganoglu
Juan Botella Lucas
Bihrat Mavitan
Mentalklinik

Levent Morg6k
Seyma Reisoglu Nalca
Kostis Psaras

Tugrul Selcuk

Emre Senan

Zeynep Peringek Signoret
Nurseren Tor

ESRA CARUS GULAYDIN

DUSUK

MISCARRIAGE

2002
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EZOP’UN DOSTLARI 2002
FRIENDS OF AISOP 2002

19 ARALIK 2002-20 OCAK 2003
19 DECEMBER 2002-20 JANUARY 2003

SANATCILAR
ARTISTS

Engin Akin

Filiz Basaran

Erica Beard
Niliifer Ergin

Sirin [skit

Yiicel Kale

Kurucu Koganoglu
Suzy Hug Levy
Julie Mardin
Aysegiil Oneren
Lerzan Ozer

Enis Tahsin Ozgiir
Tugrul Selcuk
Emre Senan
Maria Sezer

Yildiz Sermet
Esma Pagal Turam
Ebru Yilmaz
Senol Yorozlu

037

YILDIZ SERMET
KARINCALAR ICIN KONUT I-1I-1I
LODGINGS FOR ANTS

2002



METAL iSLER
METAL WORKS

03 HAZIRAN-03 TEMMUZ 2003
03 JUNE-03 JULY 2003

SANATCILAR
ARTISTS

Lale Cavuldur

Gliler Glingor

Selma Giirbiiz

Sirin [skit

Yiicel Kale

Kurucu Koganoglu

Suzy Hug Levy

Leyla Sakpinar

Tugrul Selcuk

Emre Senan

Yildiz Sermet TUGRUL SELCUK

Esma Pagal Turam AYA DIKENLi TEL NAKLIiYESi
TRANSPORTING BARBED WIRE
TO THE MOON

2003

EMRE SENAN
PROPAGANDA
PROPAGANDA

2003
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BAG; SAIRIN BAHCESI
BAGH; POET’S GARDEN

18 EYLUL-28 EKIM 2003
18 SEPTEMBER-28 OCTOBER 2003

SANATCILAR
ARTISTS

Canan Dadgdelen

Sakine Cil

Gliler Glingor

Selma Giirbiiz

Balkan Naci Islimyeli
Hasan Biilent Kahraman
Kurucu Koganoglu
Tugrul Selcuk

Yildiz Sermet

CANAN DAGDELEN
SAIRNOKTABAHCENOKTA
POETDOTGARDENDOT

2003

BALKAN NACI iSLIMLYELI
SAIR ACI SOYLER
BITTER WORDS FROM THE POET
2003

SAKINE CiL
NYSA ULKESi
LAND OF NYSA

2003

oLI

HASAN BULENT KAHRAMAN
TECRIT-TESHIS
ISOLATION-RECOGNITION

2003



TOPRAK VE LiF 2004
EARTH AND FIBER 2004

15 OCAK-20 SUBAT 2004
15 JANUARY-20 FEBRUARY 2004

SANATCILAR
ARTISTS

idil Akbostanci
Aslimay Altay
Yasemin Arslan Bakiri
Filiz Basaran

Stimbtil Eren

Yiicel Kale

Ayfer Kalsin

Juan Botella Lucas
Tugrul Selcuk

Riichan Sahinoglu

RUCHAN $AHINOGLU
YESIL ISTANBUL
GREEN ISTANBUL

2002

ASLIMAY ALTAY
ETEKLERININ ALTINA DUNYAYI SIGDIRAN KADIN; iSTANBUL
ISTANBUL,THE WOMAN WHO’S GOT THE WHOLE WORLD IN HER SKIRTS
2002

043

AYFER KALSIN
HEP AYNI $ARKI
THE SAME OLD SONG

2003



DAHA FAZLA RUZGAR, TURKIYE’'DEN DORT GUNUMUZ SANATCISI
MORE WIND, FOUR CONTEMPORARY ARTISTS FROM TURKEY
PORTSIDE GALLERY, YOKOHAMA

25 §UBAT-26 MART 2004

25 FEBRUARY-26 MARCH 2004

SANATCILAR
ARTISTS

Selma Giirbliz
Yiicel Kale
Seyma Reisoglu
Lerzan Ozer

SELMA GURBUZ
YUNDEN BAHGELER
WOOLEN GARDENS

2003

“TURKIYE PLASTIK DIYALOGLAR”ORTAK PAYDA OLARAK Cizim
“TURQUIE DIALOGUES PLASTIQUES, “TURKIJE PLASTISCHE DIALOGEN”

DRAWING AS THE COMMON DENOMINATOR
HOTEL DE VILLE DE BRUXELLES

23 HAZIRAN-22 AGUSTOS 2004
23 JUNE-22 AUGUST 2004

SANATGILAR
ARTISTS

Katilan Galeriler;

Galeri ApelGaleri Nev(Ankara)
Galerist, TEM Sanat Galerisi

Selim Altan

Selim Birsel

Arzu Bagaran

Leyla Gediz

Gliler Glingor

Selma Glirbiiz
Hakan Glirsoytrak
Suzy Hug Levy

Ergin inan

Balkan Naci Islimyeli
Glilsiin Karamustafa
Kurucu Koganoglu
Raziye Kubat

Kemal Onsoy

irfan Oniirmen

Enis Tahsin Ozgiir
Abdiilkadir Oztiirk
Tugrul Selcuk

Yildiz Sermet

Canan Tolon
Miiriivvet Tiirkyilmaz
Glirhan Yiicel
Mehmet Aydogdu
Nazife Can

Nevzat Copur

Nihat Demir

Omer Ozcetin

SELIM BIRSEL

ACILIYET HALINDE KARATAHTAYI YALAYIN

IN CASE OF EMERGENCY, LICK THE BLACKBOARD
2001

045



PERDE
CURTAIN

10 SUBAT-12 MART 2005
10 FEBRUARY- 12 MARCH 2005

SANATCILAR
ARTISTS

idil Akbostanci
Aslimay Altay
Aydan Baktir
Erica Beard
Sakine Cil
Stimblil Eren
Selma Glirbliz
Yiicel Kale

Kurucu Koganoglu
Azade Kéker
irfan Oniirmen
Yildiz Sermet
Esma Pagal Turam
Fatma Tiilin

YUCEL KALE
FORMAT
FORMAT

2004

FATMA TULIN
isimsiz
UNTITLED

2004
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NEWROZ-YENiGUN-NEVRUZ

21 MART-10 NiSAN 2005
21 MARCH- 10 APRIL 2005

SANATCILAR
ARTISTS

Endam Acar

Ali Aksakal

Yiiksel Aldemir
Aslimay Altay
Aydan Baktir
Firat Bingdl

Esra Carus Giilaydin
Ulas Cibuk

Sakine Cil

Zeynel Dogan
Firat Erdogan
Stimbtil Eren
Bahattin Eren
Selma Giirbiiz
Gliler Glingor
Sirin [skit

Yiicel Kale

Aziz Kanat

Glilstin Karamustafa
Kurucu Koganoglu
Raziye Kubat
Dicle Mege

Elif Mege
Ramazan Ozcan
Mustafa Ozkul
Lerzan Ozer

Leyla Sakpinar
Emre Senan
Maria Sezer

Baris Seyitvan
Nezir Sahin

Yildiz Sermet
Esma Pagal Turam
Ferit Turgut

SUMBUL EREN

NEVRUZ REHAVETI
NEWROZ TRANQUILITY

2004

MARIA SEZER
DEVR-I ALEM
PERPETUAL MOTION

2005
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DUGUN-DERNEK,CUMBUR-CEMAAT,EVLi-EVSiz

WEDDINGS AND CELEBRATIONS

15 HAZIRAN-30 TEMMUZ 2005
15 JUNE- 30 JULY 2005

SANATCILAR
ARTISTS

Aslimay Altay

Arzu Bagaran

Azade Kéker

Canan Dagdelen
Esma Pagal Turam
Gliler Glingor
Glilstiin Karamustafa
idil Akbostanci
Kurucu Koganoglu
Lerzan Ozer

Raziye Kubat
Riichan Sahinoglu
Sakine Cil

Selma Giirbiiz
Tugrul Selcuk

Yildiz Sermet

Yiicel Kale

Zeynep Perincek Signoret

MEHMET AKSOY
SAMAN DAVULCUSU
SHAMAN DRUMMER

2004

051



KOMSU

NEIGHBOURS

14 EYLUL-22 EKIM 2005
14, SEPTEMBER- 22 OCTOBER 2005

SANATCILAR
ARTISTS

Engin Akin
Aslimay Altay
Stiimbtil Eren
Sakir Gék¢cebag
Yiicel Kale
Azade Kéker
Lerzan Ozer
Emre Senan
Maria Sezer
Erhan Sermet
Esma Pagal Turam

AZADE KOKER
PAMUK iPLiGi
THIN COTTON THREADS
2005

053

ESMA PACAL TURAM

CAMASIR GUNU
LAUNDRY DAY

2005



KOMSU

NEIGHBOURS
DiYARBAKIR SANAT MERKEZ} (DSM)

19 KASIM-07 ARALIK 2005
19 NOVEMBER- 07 DECEMBER 2005

SANATCILAR
ARTISTS

Engin Akin
Aslimay Altay
Stimblil Eren
Sakir Gék¢cebag
Yiicel Kale
Azade Kéker
Lerzan Ozer
Emre Senan
Maria Sezer
Erhan Sermet
Esma Pagal Turam

LERZAN OZER
ACI KHVNNKRKYLHTRVR
BITTER KHVNNKRKYLHTRVR
2005

055

SAKIR GOKCEBAG
Isimsiz
UNTITLED

2003



KENDINE AIT BiR ODA?, BES SANATCI, BES ODA
A ROOM OF ONE’S OWN? FIVE ARTISTS, FIVE ROOMS

16 SUBAT-18 MART 2006
16 FEBRUARY-1 MARCH 2006

SANATCILAR
ARTISTS

Bayram Candan
Sirin [skit

Raziye Kubat
Kurucu Koganoglu
Leyla Sakpinar

BAYRAM CANDAN
ODA MUzZiGi
CHAMBER MUSIC

2005

LEYLA SAKPINAR

BUYUT VE KUCULT

ENLARGE AND MINIMIZE
2005
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ZAMANIN LALE HALI
TENSES OF THE TULIP

DARPHANE-

08-28 NiSAN 2006
08-28 APRIL 2006

SANATCILAR
ARTISTS

Engin Akin

Aslimay Altay
Aydan Baktir
Bayram Candan
Gliler Glingor
Selma Glirbiiz

Ayfer Kalsin

Glilstin Karamustafa
Kurucu Koganoglu
Azade Kéker
Henny Van Leeuwen
Suzy Hug Levy
Lerzan Ozer

Thecla Renders
Maria Sezer

Yildiz Sermet

i AMIRE

AYDAN BAKTIR
LALEDEN
FROM THE TULIP
2006

059

ENGIN AKIN
DUGUN LALELER}
WEDDING TULIPS

2006



CARSI-PAZAR
SHOP’N-BAZAAR

02 HAZIRAN-02 TEMMUZ 2006
02 JUNE- 02 JULY 2006

SANATCILAR
ARTISTS

Engin Akin

Aslimay Altay
Aydan Baktir
Bayram Candan
Gliler Glingor
Selma Giirbiiz

Ayfer Kalsin

Glilstiin Karamustafa
Kurucu Koganoglu
Azade Kéker
Henny Van Leeuwen
Suzy Hug Levy
Lerzan Ozer

Thecla Renders
Maria Sezer

Yildiz Sermet

iDiL AKBOSTANCI
PERDE
CURTAIN

2005

KURUCU KOCANOGLU

YAG SATARIM BAL SATARIM,USTAM OLMU$ ISIK SATARIM
I SELL HONEY I SELL BUTTER MY MASTER DIED I SELL LIGHT

2006

061

ERICA BEARD
KUNDURACI isiGiN
SHOEMAKER iSiGiN

2006



TOPRAK VE LiF 2007
EARTH AND FIBER 2007

11 OCAK-10 SUBAT 2007
11 JANUARY- 10 FEBRUARY 2007

SANATCILAR
ARTISTS

Ramazan Bayrakoglu
Bayram Candan

Sakir Gék¢cebag

Can G6knil

Gliler Glingor

Raziye Kubat

irfan Oniirmen

GULER GUNGOR

HARRAN’DA AY VE GUNES

THE SUN AND THE MOON IN HARRAN
2006

RAZIYE KUBAT
TOPRAK VE LiF
EARTH AND FIBER

2006

063

RAMAZAN BAYRAKOGLU
BiR KOLEKSiYON PARCASI: VAZO
A COLLECTION PIECE: A VASE
2006



SAYFALAR
PAGES

06 EYLUL-20 EKIM 200
06 SEPTEMBER- 20 OCTOBER 2007

SANATCILAR
ARTISTS

Aslimay Altay
Bayram Candan
Can G6knil
Yiicel Kale
Azade Kéker
Raziye Kubat
Suzy Hug Levy
Nancy Lunsford
Emre Senan
Yildiz Sermet

CAN GOKNiL
SAYFALAR
PAGES

2007

SUZY HUG LEVY
RUH NEREDE?

WHERE IS THE SOUL?

2007
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SON KATMAN
LAST STRATUM

19 NISAN-22 MAYIS 2008,
19 APRIL-22 MAY 2008

SANATCILAR
ARTISTS

Bahadir Yildiz

BAHADIR YILDIZ
SON KATMAN
LAST STRATUM

2008

BENIM ADIM APEL
JE M’APPELLE APEL

1 EYLUL-11 EKIM 2008
11 SEPTEMBER-11 OCTOBER 2008

SANATCILAR
ARTISTS

idil Akbostanci
Engin Akin

Mehmet Aksoy
Aslimay Altay

Cem Aydogan
Yasemin Aslan Bakiri
Aydan Baktir

Arzu Bagaran

Filiz Basaran
Ramazan Bayrakoglu
Erica Beard

Selim Birsel

Juan Botella Lucas
Bayram Candan
Sakine Cil

Canan Dagdelen
Siimbdil Eren

Sakir Gékgebag

Can G6knil

Selma Glirbiiz

Gliler Glingor

Esra Carus Glilaydin
Sirin lskit

Balkan Naci Islimyeli
Yiicel Kale

Ayfer Kalsin

Glilsiin Karamustafa
Kurucu Koganoglu
Azade Kéker

Raziye Kubat
Nermin Kura

Henny van Leeuven
Suzy Hug Levy
Nancy Lunsford
Lerzan Ozer

Canan Pak

Leyla Sakpinar
Nevzat Sayin

Tugrul Selcuk

Emre Senan

Maria Sezer

Zeynep Peringek Signoret
Riichan Sahinoglu
Yildiz Sermet

Erhan Sermet
Nurseren Tor

Esma Pagal Turam
Fatma Tiilin

Bahadir Yildiz

CANAN PAK
BELLEGIN AYNASI
THE MIRROR OF MEMORY
2008
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BENIM ADIM APEL

CANAN PAK

JE M’APPELLE APEL
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DAMAK *

PALATE

14 KASIM-10 ARALIK 1998

14, NOVEMBER-10 DECEMBER 1998

ZAHOOR UL AKHLAQ, MEVLUT AKYILDIZ,

FERHAN TAYLAN ERDER, MEHMET GULERYUZ,

SELMA GURBUZ, GULSUN KARAMUSTAFA, SUZY HUG LEVY,
NANCY LUNSFORD, NEVZAT SAYIN, YAVUZ TANYELI,
FATMA TULIN, OMER ULUC.

YAVUZ TANYELQ

HEYKELLER

SCULPTURES

19 ARALIK 1998-10 OCAK 1999,
19 DECEMBER-10 JANUARY 1999

GUNCELER *

DIARIES

16 OCAK-16 SUBAT 1999,

16 JANUARY-16 FEBRUARY 1999

AYDAN BAKTIR, ARZU BASARAN, CANAN DAGDELEN,
FERHAN TAYLAN ERDER, BARIS EREN, SUMBUL EREN,
JALE ERZEN, NURCAN GiZ, CAN GOKNIL, MERIC HIZAL,
BALKAN NACI ISLIMYELI, HAYRIYE KOC, MURAT MOROVA,
SEYMA REISOGLU NALCA, ZEYNEP PERINCEK,

REYYAN SOMUNCUOGLU, YAVUZ TANYELI, FATMA TULIN,
ALP TAMER ULUKILIC, EMRE ZEYTINOGLU,

MUSERREF ZEYTINOGLU.

SELMA GURBUZ

KARANAME, HEYKELLER-DESENLER

BLACK DOCUMENTS, SCULPTURES-DRAWINGS
20 $UBAT-17 MART 1999

20 FEBRUARY-17 MARCH 1999 KATALOG

SUZY HUG LEVY
GAZETEDEN
NEWSPAPER SERIES

5 NISAN-14 MAYIS 1999
5 APRIL-4 MAY 1999

GECE *

LA NOTTE

21, MAYIS-24 HAZIRAN 1999

21, MAY-24 JULY 1999

BILGE ALKOR, AYDAN BAKTIR, ARZU BASARAN,

KEZBAN ARCA BATIBEKI, SELIM CEBECI, ARTIN DEMIRCI,
SELMA GURBUZ, AY§EGUL ONEREN INCEISA, SUZY-HUG
LEVY, DOGAN PAKSOY, NEVZAT SAYIN, FATMA TULIN, SENOL
YOROZLU, SU YUCEL.

SOKAK *

LA STRADA

14 EYLUL-13 EKiM 1999

14 SEPTEMBER- 13 OCTOBER 1999

MEVLUT AKYILDIZ, SELIM CEBECI, SAKINE CIL,

INCI EVINER, CAN GOKNIL, SIRIN ISKIT, SUZY HUG LEVY,
NEVZAT SAYIN, EMRE ZEYTINOGLU,

MUSERREF ZEYTINOGLU.

SENOL YOROZLU
GADADA

18 EKiIM-14 KASIM 1999

18 OCTOBER- 1, NOVEMBER 1999

KIYAFETNAME

COSTUME DOCUMENTS

23 KASIM-14 ARALIK 1999,

23 NOVEMBER-14 DECEMBER 1999

YASEMIN ASLAN BAKIRI, ESRA CARUS GULAYDIN, AYFER
KALSIN, YILDIZ S. SERMET, LERZAN OZER YELTAN.
KATALOG

TOPRAK VE LiF 2000 *

EARTH AND FIBER 2000

23 ARALIK 1999-31 OCAK 2000

23 DECEMBER- 31 JANUARY 2000

HANDAN BORUTECENE, CANAN DAGDELEN, SELMA
GURBUZ, GULSUN KARAMUSTAFA, NERMIN KURA,

SUZY HUG LEVY, SEYMA REISOGLU NALCA, YAVUZ TANYELI.

SELMA GURBUZ

YUNNAME

WOOLEN DOCUMENTS

03 SUBAT-29 $UBAT 2000

03 FEBRUARY-29 FEBRUARY 2000 KATALOG

GULSUN KARAMUSTAFA
VAAT EDiLMi§ RESIMLER
PROMISED PAINTINGS

04 MART-o04 NISAN 2000
04 MARCH-o04 APRIL 2000

FATMA TULIN
11 NISAN-09 MAYIS 2000
11 APRIL-09 MAY 2000

YAZ KARMASI

23 MAYIS-30 HAZIRAN 2000

23 MAY-30 JUNE 2000

CANAN DAGDELEN, NURCAN GiZz, SELMA GURBUZ,
AYSEGUL INCEISA, GULSUN KARAMUSTAFA, NERMIN KURA,
YAVUZ TANYELI, FERHAN TAYLAN, FATMA TULIN,

LERZAN OZER YELTAN, SENOL YOROZLU,

EMRE ZEYTINOGLU.

STEPHANIE ROSE

ANATOLIA REDUX

ANADOLU YENIDEN

RANDALL SCHMITT

ARTIFICIAL CORRIDOR

YAPAY KORIDOR

14 EYLUL-12 EKIiM 2000

14 SEPTEMBER- 12 OCTOBER 2000

ART-KART 2000

17 EKIM-17 KASIM 2000

17 OCTOBER-17 NOVEMBER 2000

BILGE ALKOR, SEVINC ALTAN, TOMUR ATAGOK,

FIGEN AYDINTASBAS, AYDAN BAKTIR, ARZU BASARAN,
KEZBAN ARCA BATIBEKI, GERARD BARBOT, KLARA BEER,
SAKINE CiL, CANAN DAGDELEN, ARTIN DEMIRCI,

IPEK DUBEN, OZDEN ERDEM, SUMBUL EREN, JALE ERZEN,
NURCAN GIiZ, ESRA CARUS GULAYDIN, SELMA GURBUZ,
CAN GOKNIL, MERIC HIZAL, AYSEGUL ONEREN INCEISA,
BALKAN NACI ISLIMYELI, SIRIN ISKIT,

GULSUN KARAMUSTAFA, YUCEL KALE, AYFER KALSIN,
MARIANNA KINZER, NERMIN KURA, SUZY HUG LEVY,
JUAN LUCAS, NANCY LUNSFORD, SINAN LOGIE,

JULIE MARDIN, MURAT MOROVA, SEYMA REISOGLU NALCA,
ZEYNEP PERINCEK, LEYLA SAKPINAR, NEVZAT SAYIN,
YILDIZ S. SERMET, ORHAN TAYLAN, NURSEREN TOR,
EROL TURGUT, FATMA TULIN, OMER ULUC,

LERZAN O. YELTAN, SENOL YOROZLU,

MUSERREF ZEYTINOGLU, EMRE ZEYTINOGLU.

ARZU BASARAN
25 KASIM-23 ARALIK 2000
25 NOVEMBER- 23 DECEMBER 2000

2001 GECE MASALLARI *

TWOTHOUSANDANDONE NIGHT STORIES

o5 OCAK-o5 SUBAT 2001

o5 JANUARY- o5 FEBRUARY 2001

GULER GUNGOR, SIRIN ISKIT, YUCEL KALE, SUZY HUG LEVY,
ENIS TAHSIN OZGUR, ZEYNEP PERINCEK SIGNORET,

YILDIZ SERMET.

SIRIN iSKIT

DEPAYSAGE

08 SUBAT-15 MART 2001

08 FEBRUARY-15 MARCH 2001

HUNERNAME

29 MART-24 NiISAN 2001

29 MARCH-24 APRIL 2001

ESRA CARUS GULAYDIN, YILDIZ S. SERMET,
LERZAN OZER YELTAN.

KAGIT iSLER

PAPER WORKS

17 MAYIS-15 HAZIRAN 2001

17 MAY-15 JUNE 2001

ARZU BASARAN, SUMBUL EREN, SELMA GURBUZ, SIRIN ISKIT,
BALKAN NACI ISLIMYELI, GULSUN KARAMUSTAFA, SUZY
HUG LEVY, JUAN BOTELLA LUCAS, ESMA PACAL TURAM,
LEYLA SAKPINAR, RUCHAN SAHINOGLU, YILDIZ SERMET,
NURSEREN TOR, FATMA TULIN, SENOL YOROZLU.

CANAN DAGDELEN

AT HOME

28 HAZIRAN-15 TEMMUZ 2001
28 JUNE-15 JULY 2001

HASAT *

HARVEST

19 EYLUL-19 EKIM 2001

19 SEPTEMBER- 19 OCTOBER 2001

ENGIN AKIN, CEM AYDOGAN, FiLiZ BASARAN, CAN GOKNIL,
YUCEL KALE, AYFER KALSIN, GULSUN KARAMUSTAFA,
SUZY HUG LEVY.

AZADE KOKER

TRANSPARENCY

25 EKIM- 30 KASIM 2001

25 OCTOBER-30 NOVEMBER 2001

TOPRAK VE LiF 2002 *

EARTH AND FIBER 2002

10 ARALIK 2001~ 17 OCAK 2002

10 DECEMBER-17 JANUARY 2002

ESRA CARUS, SAKINE CiL, SIRIN ISKIT,

KURUCU KOCANOGLU, LERZAN OZER, LEYLA SAKPINAR,
MARIA SEZER, ZEYNEP PERINCEK SIGNORET, YILDIZ SERMET,
ESMA PACAL TURAM.

SELMA GURBUZ & MARCO DEL RE
“BASBASA” JOINT WORKS “CARA A’CARA”
24 OCAK-07 MART 2002

21, JANUARY-07 MARCH 2002

SELIM BIRSEL

INTROSPEKTIF

NESNELER ALEMINE VE BASKA DiYARLARA
INTROSPECTIVE

TO THE WORLD OF OBJECTS AND OTHER AREAS
15 MART-07 NiSAN 2002

15 MARCH-07 APRIL 2002, KATALOG

YILDIZ SERMET

SESSiz

SILENT

12 NiSAN-07 MAYIS 2002
12 APRIL-07 MAY 2002

TAKSIM ASYA’DA TAKSIM *

MARMARA UNIVERSITESi GSE. SERGI SALONU
TAKSIM- IN ASIA- TAKSIM

MARMARA UNIVERSITY FINE ARTS FACULTY
EXHIBITION HALL

12 NISAN-12 MAYIS 2002

12 APRIL-12 MAY 2002

§/R/N [SKIT, KURUCU KOCANOGLU, AZADE KOKER,
SUZY HUG LEVY, LERZAN OZER, YILDIZ SERMET,
ESMA PACAL TURAM. KATALOG

TAHTA ISLER *

WOOD WORK

16 MAYIS-12 HAZIRAN 2002

16 MAY-12 JUNE 2002

CEM AYDOGAN, NILUFER ERGIN, CAN GOKNIL, YUCEL KALE,
RAZIYE KUBAT, JUAN BOTELLA LUCAS, SUZY HUG LEVY,
TUGRUL SELCUK, NURSEREN TOR.

ISKEMLE + *

CHAIR +

18 HAZIRAN-25 TEMMUZ 2002

18 JUNE-25 JULY 2002

AYDAN BAKTIR, ERICA BEARD, ESRA CARUS, SUMBUL EREN,
GULER GUNGOR, SELMA GURBUZ, SIRIN ISKIT, YUCEL KALE,
KURUCU KOCANOGLU, JUAN BOTELLA LUCAS,

BIHRAT MAVITAN, MENTALKLINIK, LEVENT MORGOK,
SEYMA REISOGLU NALCA, KOSTIS PSARAS, TUGRUL SELCUK,

EMRE SENAN, ZEYNEP PERINCEK SIGNORET, NURSEREN TOR.

ESMA PACAL TURAM
IZLEYENLER

SPECTATORS

25 EYLUL-25 EKiM 2002

25 SEPTEMBER-25 OCTOBER 2002 KATALOG

YUCEL KALE

117171777711

06 KASIM-12 ARALIK 2002

06 NOVEMBER-12 DECEMBER 2002, KATALOG

EZOP’UN DOSTLARI 2002 *

FRIENDS OF AISOP 2002

19 ARALIK-20 OCAK 2003

19 DECEMBER-20 JANUARY 2003

ENGIN AKIN, FiLiZ BASARAN, ERICA BEARD, NILUFER ERGIN,
SIRIN ISKIT, YUCEL KALE, KURUCU KOCANOGLU,

SUZY HUG LEVY, JULIE MARDIN, AYSEGUL ONEREN,
LERZAN OZER, ENIS TAHSIN OZGUR, TUGRUL SELCUK,
EMRE SENAN, MARIA SEZER, YILDIZ SERMET,

ESMA PACAL TURAM, EBRU YILMAZ, SENOL YOROZLU.

KURUCU KOGANOGLU

ISIKLI GECMI§ ZAMAN

THE PAST, LIT

30 OCAK - 06 MART 2003

20 JANUARY-06 MARCH 2003

LERZAN OZER

KIRILMA NOKTASI
BREAKING POINT

19 MART-17 NISAN 2003
19 MARCH-17 APRIL 2003

ZEYNEP PERiN(;EK SIGNORET
CICEK-BOCEK”

BRINDILLES ET BESTIOLES

24 NISAN-214 MAYIS 2003

24 APRIL-24 MAY 2003

METAL iSLER

METAL WORKS

03 HAZIRAN-03 TEMMUZ 2003

03 JUNE-03 JULY 2003

LALE CAVULDUR, GULER GUNGOR, SELMA GURBUZ,
§/RfN ISKIT, YUCEL KALE, KURUCU KOCANOGLU,
SUZY HUG LEVY, LEYLA SAKPINAR, TUGRUL SELCUK,
EMRE SENAN, YILDIZ SERMET, ESMA PACAL TURAM.

BAG; SAIRIN BAHCESI *

BAGH; POET’S GARDEN

18 EYLUL-28 EKiM 2003

18 SEPTEMBER-28 OCTOBER 2003

CANAN DAGDELEN, SAKINE CiL, GULER GUNGOR,

SELMA GURBUZ BALKAN NACI ISLIMYELI, HASAN BULENT
KAHRAMAN, KURUCU KOCANOGLU, TUGRUL SELCUK,
YILDIZ SERMET.

CONTEMPORARY PAINTING AND SCULPTURE FROM TURKEY
TURKIYE’'DEN GUNUMUZ RESIM VE HEYKEL SANATI

AB BINASI BRUKSEL

29 EYLUL 2003-27 $UBAT 2004

29 SEPTEMBER-27 FEBRUARY 2004

KATALOG

LYNGBY KULTUR EVi
LYNGNYDANIMARKA
6 MAYIS-16 MAYIS 2004
6 MAY-16 MAY 2004

MELINA MERCURY KULTUR MERKEZi ATINA, YUNANISTAN,
20 MAYIS- 15 HAZIRAN 2004

20 MAY-15 JUNE 2004

KATILAN GALERILER-PARTICIPATING GALLERIES;
GALERI APEL, GALERI NEV (ANKARA), GALERIST,

TEM SANAT GALERISI

SELIM ALTAN, ARZU BASARAN, LEYLA GEDIZ,

GULER GUNGOR, HAKAN GURSOYTRAK, ERGIN INAN,
GULSUN KARAMUSTAFA, KURUCU KOCANOGLU,
RAZIYE KUBAT, SUZY HUG LEVY, KEMAL ONSOY,
IRFAN ONURMEN, ABDULKADIR OZTURK,

TUGRUL SELCUK, YILDIZ SERMET, CANAN TOLON,
YILDIZ TOPDAGI, GURHAN YUCEL.

CEM AYDOGAN

MY OLD FRIEND ATATURK

o1 KASIM-23 KASIM 2003

o1 NOVEMBER-23 NOVEMBER 2003

NURSEREN TOR-JUAN BOTELLA LUCAS
COLDE INANDIRMAK

TO CONVINCE IN THE DESERT”

02 ARALIK 2003-07 OCAK 2004

02 DECEMBER-07 JANUARY 2004

TOPRAK VE LiF 2004 *

EARTH AND FIBER 2004

15 OCAK-20 SUBAT 2004,

15 JANUARY-20 FEBRUARY 2004,

IDIL AKBOSTANCI, ASLIMAY ALTAY,
YASEMIN ARSLAN BAKIRI, FiLiZ BASARAN,
SUMBUL EREN, YUCEL KALE, AYFER KALSIN,
JUAN BOTELLA LUCAS, TUGRUL SELCUK,
RUCHAN SAHINOGLU.

MORE WIND-FOUR CONTEMPORARY ARTISTS FROM TURKEY
DAHA FAZLA RUZGAR, TURKIYE’'DEN DORT GUNUMUZ
SANATICISI *

YOKOHAMA PORTSIDE GALLERY

25 JUBAT-26 MART 2004

25 FEBRUARY-26 MARCH 2004 KATALOG

SELMA GURBUZ, YUCEL KALE, SEYMA REISOGLU,

LERZAN OZER.

RAZIYE KUBAT

KOS ZAZi KO$

RUN ZAZi RUN

26 $UBAT-27 MART 2004

26 FEBRUARY-27 MARCH 2004
KATALOG

SELMA GURBUZ

CiN iLE PERI

THE FAIRY AND THE GENIE
o1 NISAN- o1 MAYIS 2004
o1 APRIL-o1 MAY 2004
KATALOG

GULSUN KARAMUSTAFA
VAAT EDiLMi§ RESIMLER
PROMISED PAINTINGS

14, MAYIS-12 HAZIRAN 2004
14 MAY-12 JUNE 2004
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TURQUIE-DIALOQUES PLASTIQUES
TURKIJE-PLASTISCHE DIALOGEN

TURKIYE-PLASTiK DIYALOGLAR

BRUSSELS’ CITY HALL, HOTEL DE VILLE DE BRUXELLES,
BRUKSEL KULTUREVI

23 HAZIRAN-22 AGUSTOS 2004

23 JUNE- 22 AUGUST KATALOG

KATILAN GALERILER-PARTICIPATING GALLERIES;

GALERI APEL, GALERI NEV(ANKARA), GALERIST,

TEM SANAT GALERISI

SELIM ALTAN, ARZU BASARAN, LEYLA GEDIZ,

GULER GUNGOR, HAKAN GURSOYTRAK,

SUZY HUG LEVY, ERGIN INAN, GULSUN KARAMUSTAFA,
KURUCU KOCANOGLU, RAZIYE KUBAT, KEMAL ONSOY,
IRFAN ONURMEN, ABDULKADIR OZTURK, TUGRUL SELCUK,
YILDIZ SERMET, CANAN TOLON, GURHAN YUCEL,

MEHMET AYDOGDU, NAZIFE CAN, NEVZAT COPUR,

NIHAT DEMIR, OMER OZCETIN.

TURQUIE-DIALOQUES PLASTIQUES
TURKIJE-PLASTISCHE DIALOGEN

TURKIYE-PLASTIK DIYALOGLAR

DRAWING AS THE COMMON DENOMINATOR

ORTAK PAYDA OLARAK CIZIM *

BRUSSELS’ CITY HALL, HOTEL DE VILLE DE BRUXELLES,
BRUKSEL KULTUREVI

23 HAZIRAN-22 AGUSTOS 2004

23 JUNE-22 AUGUST 2004 KATALOG

SELIM BIRSEL, SELMA GURBUZ, BALKAN NACI ISLIMYELI,
ENIS TAHSIN OZGUR, YILDIZ SERMET,

MURUVVET TURKYILMAZ.

DEREDEN TEPEDEN *

FROM HILLS AND DALES

06 TEMMUZ -06 AGUSTOS 2004

06 JULY-06 AUGUST 2004

IDIL AKBOSTANCI, FILiZ BASARAN, CANAN DAGDELEN,
FERHAN TAYLAN ERDER, GULER GUNGOR,

KURUCU KOCANOGLU, NERMIN KURA, LERZAN OZER,
ZEYNEP PERINGEK, TUGRUL SELCUK, MARIA SEZER,
RUCHAN SAHINOGLU, NURSEREN TOR,

ESMA PACAL TURAM.

TUGRUL SELCUK

HAYATAGACI

TREE OF LIFE

09 EYLUL-09 EKIM 2004

09 SEPTEMBER-09 OCTOBER 2004

ASLIMAY ALTAY

SEYYAH

TRAVELLER

14, EKIM-13 KASIM 2004

14 OCTOBER-13 NOVEMBER 2004

MEHMET AKSOY

VAHDET-i VUCUTTAN SAMAN’A

FROM ‘UNITY OF BEING’ TO THE SHAMAN
25 KASIM-28 ARALIK 2004

25 NOVEMBER-28 DECEMBER 2004

GULER GUNGOR

OYUN

GAME

06 OCAK- 05 $UBAT 2005

06 JANUARY-05 FEBRUARY 2005

PERDE *

CURTAIN

10 SUBAT-12 MART 2005

10 FEBRUARY, 12 MARCH 2005

IDIL AKBOSTANCI, ASLIMAY ALTAY, AYDAN BAKTIR,

ERICA BEARD, SAKINE CiL, SUMBUL EREN, SELMA GURBUZ,
YUCEL KALE, KURUCU KOCANOGLU, AZADE KOKER,

IRFAN ONURMEN, YILDIZ SERMET, ESMA PACAL TURAM,
FATMA TULIN.



NEWROZ-YENiGUN-NEVRUZ *

21 MART-10 NiSAN 2005

21 MARCH-10 APRIL 2005

ENDAM ACAR, ALI AKSAKAL, YUKSEL ALDEMIR,

ASLIMAY ALTAY, AYDAN BAKTIR, FIRAT BINGOL,

ESRA CARUS GULAYDIN, ULAS CfBUK, SAKINE CfL,

ZEYNEL DOGAN, FIRAT ERDOGAN, SUMBUL EREN,
BAHATTIN EREN, SELMA GURBUZ GULER GUNGOR,

§/R/N ISKIT, YUCEL KALE, AZIZ KANAT,

GULSUN KARAMUSTAFA, KURUCU KOCANOGLU,

RAZIYE KUBAT, DICLE MESE, ELIF MESE, RAMAZAN OZCAN,
MUSTAFA OZKUL, LERZAN OZER, LEYLA SAKPINAR,

EMRE SENAN, MARIA SEZER, BARIS SEYITVAN, NEZIR §AH/N
YILDIZ SERMET, ESMA PACAL TURAM, FERIT TURGUT.

YILDIZ $ERMET
UYKUSUZLAR
INSOMNIOUS

24 MART-22 NiSAN2005
214 MARCH-22 APRIL 2005

ARZU BASARAN

iHLAL

VIOLATION

26 NiSAN-28 MAYIS 2005

26 APRIL-28 MAY 2005 KATALOG

DUGUN-DERNEK, CUMBUR-CEMAAT,EVLi-EVSiZ *
WEDDINGS AND CELEBRATIONS

15 HAZIRAN-30 TEMMUZ 2005

15 JUNE-30 JULY 2005

ASLIMAY ALTAY, ARZU BASARAN, AZADE KOKER,
CANAN DAGDELEN, ESMA PACAL TURAM, GULER GUNGOR,
GULSUN KARAMUSTAFA, IDIL AKBOSTANCI,

KURUCU KOCANOGLU, LERZAN OZER, RAZIYE KUBAT,
RUCHAN SAHINOGLU, SAKINE CiL, SELMA GURBUZ,
TUGRUL SELCUK, YILDIZ SERMET, YUCEL KALE,
ZEYNEP PERINCEK SIGNORET.

KOMSU *

NEIGHBOURS

GALERI APEL,

14 EYLUL-22 EKIM 2005

14, SEPTEMBER-22 OCTOBER 2005

ENGIN AKIN, ASLIMAY ALTAY, SUMBUL EREN,

SAKIR GOKCEBAG, YUCEL KALE, AZADE KOKER, LERZAN
OZER, EMRE SENAN, MARIA SEZER, ERHAN SERMET,
ESMA PACAL TURAM.

KOMSU *

NEIGHBOURS

DiYARBAKIR SANAT MERKEZI (DSM)

19 KASIM-07 ARALIK 2005

19 NOVEMBER- 07 DECEMBER 2005

ENGIN AKIN, ASLIMAY ALTAY, SUMBUL EREN, SAKIR
GOKCEBAG, YUCEL KALE, AZADE KOKER, LERZAN OZER,
EMRE SENAN, MARIA SEZER, ERHAN SERMET,

ESMA PACAL TURAM EBRU YILMAZ.

FiLiZ BASARAN

MASUMIYET

INNOCENCE

26 EKiM-03 ARALIK 2005

26 OCTOBER-03 DECEMBER 2005

YUCEL KALE

AHCAMSAP

WOODGLASS

08 ARALIK-07 OCAK 2006

08 DECEMBER-07 JANUARY 2006

RUZGAR ARAYISTA

JAPONYA’DAN UG CAGDAS SANATCI

WANDERING WIND

THREE CONTEMPORARY ARTISTS FROM JAPAN
KURATOR; KO MATSUNAGA

19 OCAK-11 SUBAT 2006

19 JANUARY- 11 FEBRUARY 2006

TOMOKO ESASHI, KOJi NAKASE, YOSHIAKI WATANABE.

KENDINE AIT BiR ODA?, BES SANATCI, BES ODA

A ROOM OF ONE’S OWN? FIVE ARTISTS, FIVE ROOMS
16 SUBAT-18 MART 2006

16 FEBRUARY-18 MARCH 2006

BAYRAM CANDAN, SIRIN ISKIT, RAZIYE KUBAT,
KURUCU KOCANOGLU, LEYLA SAKPINAR.

ESMA PACAL TURAM
iCiMiZDEN BiRi

ONE OF US

23 MART-22 NiSAN 2006

23 MARCH- 22 APRIL 2006 BROSUR

ZAMANIN LALE HALQ

TENSES OF THETULIP

DARPHANE-i AMIRE

THE IMPERIAL OF MINT

08-28 NiSAN 2006

08-28 APRIL 2006 KATALOG

ENGIN AKIN, ASLIMAY ALTAY, AYDAN BAKTIR,
BAYRAM CANDAN, GULER GUNGOR, SELMA GURBUZ
AYFER KALSIN, GULSUN KARAMUSTAFA,

KURUCU KOCANOGLU, AZADE KOKER,

HENNY VAN LEEUWEN, SUZY HUG LEVY, LERZAN OZER,
THECLA RENDERS, MARIA SEZER, YILDIZ SERMET.

SELMA GURBUZ

20. YIL SERGiSi-FELINE II-20TH ANNIVERSARY
27 NISAN-28 MAYIS 2006

27 APRIL-28 MAY 2006

NATUR-MORT

STILL LIFE

GALERIST

08-13 MAYIS 2006

08-13 MAY 2006

KATILAN GALERILER-PARTICIPATING GALLERIES:

GALERI APEL, GALERI NEV, C.A.M., GALERI X-IST, GALERIST.
IDIL AKBOSTANCI, ASLIMAY ALTAY, AYDAN BAKTIR,

BAYRAM CANDAN, GULER GUNGOR, SIRIN ISKIT YUCEL KALE,

KURUCU KOGCANOGLU, AZADE KOKER,

SUZY HUG LEVY, LERZAN OZER, LEYLA SAKPINAR,
EMRE SENAN, MARIA SEZER, RUCHAN SAHINOGLU,
ERHAN SERMET, YILDIZ SERMET, ESMA PACAL TURAM.

CARSI-PAZAR *

SHOP’N-BAZAAR”

02 HAZIRAN-02 TEMMUZ 2006

02 JUNE-o02 JULY 2006

IDIL AKBOSTANCI, ENGIN AKIN, ASLIMAY ALTAY,

ERICA BEARD, CAN GOKNIL, GULER GUNGOR, YUCEL KALE,

KURUCU KOGCANOGLU, SUZY HUG LEVY, LERZAN OZER,

RUCHAN SAHINOGLU, YILDIZ SERMET, ESMA PACAL TURAM.

TUGRUL SELCUK

GDO TOHUM

GMO SEED

14 EYLUL-14 EKIM 2006

14 SEPTEMBER -14 OCTOBER 2006

ASLIMAY ALTAY
FULK-1 FELEK (DUNYA KAYIGI)
THE WORLD DINGY

31 EKIM-25 KASIM 2006

31 OCTOBER-25 NOVEMBER 2006

iDiL AKBOSTANCI

DOGADAN

FROM NATURE

30 KASIM-30 ARALIK 2006

30 NOVEMBER-30 DECEMBER 2006

RUCHAN $AHINOGLU

SOLGUN DOGA

WILTED NATURE

30 KASIM-30 ARALIK 2006

30 NOVEMBER-30 DECEMBER 2006

CONTEMPORARY ISTANBUL

ZIYARET

VISIT THE VISIT

21-24 ARALIK 2006

21-24 DECEMBER 2006

SELMA GURBUZ, YUCEL KALE, AZADE KOKER,
YILDIZ SERMET, ESMA PACAL TURAM.

TOPRAK VE LiF 2007

EARTH AND FIBER 2007

11 OCAK-10 SUBAT 2007

11 JANUARY-10 FEBRUARY 2007

RAMAZAN BAYRAKOGLU, BAYRAM CANDAN,
SAKIR GOKCEBAG, CAN GOKNIL, GULER GUNGOR,
RAZIYE KUBAT, IRFAN ONURMEN.

EMRE SENAN
MASALAR (SANDALYESiz)
TABLES (WITHOUT CHAIRS)

15 SUBAT-17 MART 2007

15 FEBRUARY- 17 MARCH 2007

CANAN DAGDELEN
ELDE”

AT HAND

22 MART-21 NiSAN 2007
22 MARCH-21 APRIL 2007

SAKINE (;il.

DUVAR

THE WALL

22 MART-21 NiSAN 2007
22 MARCH-21 APRIL 2007

KURUCU KOCANOéLU

YAZMADIKLARIM iLE KARINCALAR

WHAT I HAVE NOT YET WRITTEN AND ANTS
26 NISAN-26 MAYIS 2007

26 APRIL-26 MAY 2007

GULER GUNGOR

YILAN, ZAMAN

SNAKE, TIME

1 HAZIRAN-30 HAZIiRAN 2007
1 JUNE- 30 JUNE 2007

SAYFALAR *

PAGES

06 EYLUL-20 EKIM 2007

06 SEPTEMBER-20 OCTOBER 2007

ASLIMAY ALTAY, BAYRAM CANDAN, CAN GOKNIL, YUCEL
KALE, AZADE KOKER, RAZIYE KUBAT, SUZY HUG LEVY,
NANCY LUNSFORD, EMRE SENAN, YILDIZ SERMET.

OKUMA ODASI-BIR KOSE *

DAS LESEZIMMER-EINE ECKE

ULUSLARARASI FRANKFURT KiTAP FUARI
INTERNATIONAL FRANKFURT BOOK FAIR

10-14 EKIM 2007, 10-14 OCTOBER 2007

ASLIMAY ALTAY, AZADE KOKER, CAN GOKNIL, YUCEL KALE,
KURUCU KOCANOGLU, RAZIYE KUBAT, SUZY HUG LEVY,
YILDIZ SERMET.

TOG TOPLUM GONULLULERI VAKFI SERGiSi

TOG EXHIBITION

23 EKIM 2007, 23 OCTOBER 2007

ASLIMAY ALTAY, CANAN DAGDELEN, GULER GUNGOR,
SELMA GURBUZ, YUCEL KALE, KURUCU KOCANOGLU,
RAZIYE KUBAT, SUZY HUG LEVY, TUGRUL SELCUK,
YILDIZ SERMET, ESMA PACAL TURAM.

JUAN BOTELLA LUCAS

AKLINI OYNATMALAR

BAILES DE MENTE

26 EKIM- 17 KASIM 2007

26 OCTOBER-17 NOVEMBER 2007

OKUMA ODASI-BIR KOSE

SALA LETTURA-UN ANGOLO

TERRA DI LIBRI, SANTA MARIA DELLA SCALA, SIENA

08-11 KASIM 2007

08-11 NOVEMBER 2007

ASLIMAY ALTAY, AZADE KOKER, CAN GOKNIL, YUCEL KALE,
KURUCU KOCANOGLU, RAZIYE KUBAT, SUZY HUG LEVY,
YILDIZ SERMET.

ESMA PACAL TURAM

KAPI ACIK

OPEN DOOR

22 KASIM-19 ARALIK 2007

22 NOVEMBER-19 DECEMBER 2007

CONTEMPORARY iSTANBUL
GUNESLI GOLGELI

SUNNY SHADOWS

29 KASIM-02 ARALIK 2007

29 NOVEMBER- 02 DECEMBER 2007
SELMA GURBUZ

NERMIN KURA

FOLLUK

CRADLE OF SILENCE

27 ARALIK-26 OCAK 2007

27 DECEMBER- 26 JANUARY 2007

RAMAZAN BAYRAKOGLU
KOLEKSiYON PARCALARI
COLLECTION PIECES

27 ARALIK-26 OCAK 2007

27 DECEMBER-26 JANUARY 2007

BAYRAM CANDAN
BU ISYERINDE GREV VAR
RESIM-1$ HEYKEL-i§

ON STRIKE

31 OCAK-1 MART 2008

31 JANUARY-1 MARCH 2008

YUCEL KALE

DALI§ ACISI

FIXED GAZE

6 MART-5 NiSAN 2008

6 MARCH-5 APRIL 2008 KATALOG

SELMA GURBUZ

GUNESLI GOLGELI
SUNNY SHADOWS

10 NISAN-10 MAYIS 2008
10 APRIL-10 MAY 2008

BAHADIR YILDIZ

SON KATMAN

LAST STRATUM

APEL 5/2

19 NISAN-22 MAYIS 2008
19 APRIL-22 MAY 2008

$AKIR GOKCEBAG

YARIM ELMA

(CUTTEMPORARY ART SERiSINDEN)
HALF AN APPLE

(CUTTEMPORARY ART SERIES)

15 MAYIS-14 HAZIRAN 2008

15 MAY-14 JUNE 2008

ZEYNEP PERINCEK

DORT BiR YANA

TOUT UN PAYS

15 MAYIS-14 HAZIRAN 2008
15 MAY-14 JUNE 2008

YAZ KARMA SERGISI

SUMMER SEASON GROUP EXHIBITION

08 TEMMUZ-31 TEMMUZ 2008

08 JULY-31 JULY 2008

BAYRAM CANDAN, SAKINE CiL, SAKIR GOKCEBAG,
GULER GUNGOR, SELMA GURBUZ, YUCEL KALE,
NERMIN KURA, RAZIYE KUBAT, TUGRUL SELGUK,
MARIA SEZER, ZEYNEP PERINCEK SIGNORET,

YILDIZ SERMET, ESMA PACAL TURAM, BAHADIR YILDIZ.

10. YIL SERGILER]
1oth YEAR EXHIBITIONS

BENIM ADIM APEL *

JE M’APPELLE APEL

1 EYLUL - 11 EKIM 2008
11 SEPTEMBER-11 OCTOBER
KATALOG

CANAN PAK
BANA KENDINi GOSTER

REVEAL YOURSELF TO ME”
GALERI APEL

11 EYLUL-11 EKiM 2008

11 SEPTEMBER-11 OCTOBER 2008

APEL SANATCILARI SERGiSi

FRANSIZ KULTUR MERKEZI

13 EYLUL- 7 EKiM 2008 13 SEPTEMBER

7 OCTOBER 2008

APEL SANATCILARI SERGiSi, TUTUN DEPOSU

OKUMA KOSESI *

READING CORNER

ULUSLARARASI FRANKFURT KiTAP FUARI 4.1
INTERNATIONAL FRANKFURT BOOK FAIR 4.1
15-19 EKIM 2008

15-19 OCTOBER 2008

*KURATOR/CURATOR: NURAN TERZIOGLU
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“Suzy’nin kitaphg1” ve
“Oedipus meyve sepeti”

Karma serginin yer aldig: acilista oniki
sanatcinin yapitlan bulunuyor. 16 Aralik’a
kadar siirecek olan "Damak” konulu sergiyi
Siizet Sidi’nin kaleminden aktaryoruz.

14 Kasim Cumartesi giinii saat 16:00’da acilis1
yapilan Galatasaray’daki Apel Galerisi'nde
bulunusum da iste bu cabalarimdan biriydi.
Yasam cizgimdeki yeknesakliga bir renk, bir
devinim katmak.

Daha Apel Galerisini bulmak i¢in girdigim
Galatasaray’in dar, bugulu, los ve nostaljik
ara sokaklarinda iri yagmur damlalarindan
korunmaya calisarak gecerken sehrin
kalabalig: geride kalmisti. Galatasaray
Hamami, Anabala Pasaji —yoksa ad1 degisti
mi ben gitmeyeli- balkonlarini bahgeye
cevirmis dar uzun ahsap evler, sokaklar
birlestiren merdiven sokaklar ve... teknolojiye
gereksinim... Cep telefonum... “Apel Galerisi
mi? Yerinizi bulamiyorum da...” Nihayet
kalabaligin kiimelendigi kapidayim. Girer
girmez baska bir diinyanin kapis1 aralaniyor.
Giysilerde alisilagelmis monoton siyahin
hakimiyeti yok burada... Mor var, bordo var,
yesil var, mavi var... Sanatgi, sanatsever renk
hakimiyeti kabul etmiyor besbelli... Onlar
her rengin ayn giizel oldugunu haykiriyor
adeta...

................................

Ve orada kalabaliklarin arasinda Suzy Hug
Levi'yi g6riiyorum. —Yaniliyor muyum?
Tiirkce konugan bir Uzakdogulu ile sohbet
ediyor. Sanatin sinir tanimasizhig geliyor
aklima...- “Hos geldin” diyor “dnce bir seyler
ye...” Uzun, dikdortgen ikram masasina
gotiiriiyor beni.

“$asirmanin genclik asis1 oldugunu hangi
kitapta okumustum? $asirnyorum. Ahsap
bir masanin iistiinde patates piiresi ve
ketchup’tan yapilmis dokuz aylik hamile
bir kadin biistii yatiyor. $igmis gogiisleri
ve alabildigine gerilmis karni ile dogurmak
iizere sanki, karsisinda Cerkez tavugu bir
erkek biistii ve etrafa sagilmis nar, incir,
cevizli sucuk...

Dogurkanlik, bolluk, yaratma giicii ve
“damak” tadi hepsi bir arada...”

Kitapligin yanina Suzy bir matsa not defteri
asmis, yanlarindan iki suluboya firgasi
sarkan... Fircay1 alip bu not defterinin hemen
altinda duran cikolata veya renkli sekerli,
agdali suya banip not yazilabilmesi ve notu
yazanin kendi notunu yiyebilmesi i¢in.
“Damak” burada da 6n plana ¢ikmis.

Saskin, fircay elime aliyorum ve not
defterine cikolata ile kalp ¢iziyorum.

“Baba, seni seviyorum”.

Hemen Suzy’yi anyor gozlemi. “Nasil
buldun?” diyor. “Cocukluguma, Pesah
sofralarina, sarkil giifteli o gecelere
duydugum 6zlemi yansitabilmis miyim?”.
Bogazimda diigiimleniyor bir seyler, sadece
“harika Suzi” diyebiliyorum.

“Evimde dolapta duran gecen yildan kalma
matsa paketi neden bu duygular yasatmiyor
bana?” diye diisiiniiyorum giiriiltiilii, bol
korna sesli yagmurlu caddede giinliik yagama
ylriirken.

“Sanatin giicii” diyor icimden bir ses
“Sanatginin giici”...

salom, Siizet Sidi, 18 Kasim 1998
Galatasaray’a yeni bir sanat galerisi...

Ferhan istanbullu:

Sanat cevresinde “Sanatin merkezi
istanbul’dur” kanisinin gegerli oldugunu
diisliniiyorum. Siz uzun yillar Ankara’da
galeri yoneticiligi yaptiniz. Bu konudaki
goriisiiniiz nedir?

Nuran Terzioglu: Istanbul’un Tiirkiye’deki
sanat merkezi kimligine katilmamak elde
degil. Hatta Istanbul’un diinyanin en 6nemli
merkezlerinden biri olduguna da inaniyorum.

Ama sanat diinyasi icin Ankara’nin ¢ok ozel
bir yeri var. Ankara’da sanatin herhangi bir
dalinda ortaya koydugunuz her sey, cok fazla
ilgi goriiyor. Bununla ilgili olarak Sanart’
ornek gosterebilirim.

Ankara’da her yil diizenli olarak konulu
sergiler diizenlerdik. Bu gelenegi Istanbul’da
da siirdiirmeyi, serginin yani sira gosteri,
soylesi, konser gibi yan etkinliklerini de
diizenlemeyi planliyoruz.

Mimar Nevzat Sayin tarafindan tasarlanan
galeri, mekani iki kath olarak inga edilmis.
Binanin girig kat1 eski bir marangozhane...
Marangoz Armenak’in anisina eski yerini
koruyan tezgah caligma masasi olarak
kullaniliyor. Ofis olarak diizenlenen bu katta
cagdas malzemelere yer veriyor. Ust katta
ise mekanin dogal yapisini, binanin tiim
konstriiksiyonunu ortaya ¢ikarmaya yonelik
bir uygulamaya gidilmis.

Bu mekanu ilk goriip almay: diisiindiigiimde
mimar Nevzat Sayin’a danigtim. “Kagirilacak
bir yer degil” dedi ve projeyi iistlendi.
Mekani boylesine iyi degerlendirdigi icin
kendisine cok miitegsekkirim. Mekana sadik
kalarak ama kendi atmosferini yaratarak
projeyi gergeklestirdi. Cok uyumlu bir
calismamiz oldu.

Ferhan istanbullu, Vizyon Dergisi , Aralik
1998

Apel opens “Palate”

Nuran Terzioglu has opened an exciting new
gallery, just behind the Galatasaray Lycee,
devoted to contemporary artists

Edibles are a crucial part of our lives so

what better way to appeal to istanbul art
lovers than opening the Apel Art Gallery with
“Palate”.

And what is Apel? The newest art gallery in
town, located in the entrance apartment just
behind the Galatasaray lycee. The building
itself was constructed in the last century and
was named “Apelyan” — hence the Apel Art
Gallery.

The leading light behind Apel is Nuran
Terzioglu, a founding member of SANART
and the former director of Tanbay and
Ankara Urart Art Gallery. She believes that
this is “the” place, in keeping with the
cosmopolitan atmosphere which existed for
centuries in the Galata area.

What their work has in common is “Palate”,
in the sense of what one uses to taste in the
mouth. And Terzioglu hopes that the gallery
will be one of the best of flavors in Istanbul’s
cultural life.

Turkish Daily News
Arts&Culture, 6 December 1998

Istanbul’da yeni bir galeri: Apel

Nuran Terzioglu kurdugu Apel Galeri ile
sanat eserlerine galeri ortaminda sayg:
anlayisi ve sanata katk: 6zverisiyle, farkh bir
mekan sunuyor. Carpici bir aciligla baglayan
“Damak” sergisi farkl bir caligma metoduyla

olusturulmus. Apel’in tiim karma konulu
sergilerde ortaya ¢ikarmay: amacladig:
sanatcilarin bireysel farkliliklariyla ulasilan
renkler. Bu yiizden Nuran Terzioglu,
anlayiglarinin kesinlikle bir kiiratorliik
cevresinde yogunlagmadigini, sanatcilarin
bireysel yorumlarinin birbirlerinin
sergilenecek yapitlardan haberdar olmadan
hazirlanmasina 6zen gosterildigini belirtiyor.

Diinya, Burcu Erdener, 9 Aralik 1998

Konusma Sanat1 ve Sanat Mekani:
Apel Galeri

Istanbul Beyoglu'nda yeni bir sanat galerisi.
Bir 19.yiizy1l yapisinin i¢ mekanlar korunup,
doniistiiriilerek Nevzat Sayin tarafindan
gercgeklestirildi. Ali Akay cagrisimlar ve islevi
baglaminda irdeliyor.

Nuran Terzioglu’na ait olan ve mimarisi
Nevzat Sayin tarafindan gerceklestirilen
galeri mekaninin icine girdigimizde
teknolojik olanla yapitsal ve dini

olan arasinda mabedimsi bir iligkinin
kurulabilecegi bir alanla karsilagiyoruz;
merdivenlerden yukar ¢iktigimizda ise
birinci katin steril havasindan ikinci

katin —tuglalanyla- “yansiz” olmaktan

cok tarafli bir mekan1 anigtiran; 15191 alt
katin yalinligindan sonra ikinci katta
tekinsizlestiren yuvarlagims: pencereleri ile
Barok bir mimariyi hatirlatan ve belki de
bu nedenle, “Damak” sergisi baglaminda
mimar Nevzat Sayin’in Peter Greeneway’vari
barok bir fotografi kullanmasina yol acan,
iist katta fotografta melekler gibi son yemegi
yiyen havarilerinin altta ise fiziki mekanda
bedenleri tagiyan isinin sergilendigi Galeri
Apel, bir yer (locus) olmaktan ¢ok, alanm
(topos) cagiran ve kurmak isteyen havasim
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vermekte. Olmayanin olmaya caigtirildig
bir cagn Sadece sanat1 degil, ayn1 zamanda
eksik kalan baska bir seyi; konugma ve
sohbeti oldugu kadar cagdas sanatin
ogelerini de cagiran bir mekanin diizenini
cagnigtiran Galeri Apel, bu bakimdan,
Istanbul’un “entellektiiel tartigma” ortamina
en yakin mesafede ve bu mesafeyi de uzak
goriirmiiscesine, “sohbeti” daha yakina
cagiran yeni bir galeri mekani oalrak
goriilebilir

Zaten ilk acilan serginin de “Damak”
kavrami iizerine lizerine yogunlagmasi bu
fikrimizi destekler nitelikte goriinmekte
Begeni ile deger yargilarinin bulusmasz,
oznelliklerin mekana yayildig: ve bu

sekilde de mekanin icinde yerlegmesiyle
nesnellestirildigi an icinde gerceklesmekte
degil mi? Sanatci, aydin ve galericinin ortak
mekani bir sohbetin baglangici olabilir. Maya
Galerisi’'nden, Melda Kaptana Galerisi’nden
gelen bu siireg, aydin, sair, yazar ve
sanatciy1 bir mekanda toplayip, konusmaya
ve tartigmaya dogru itiyorsa, burada, bir
toparlanma ortami hazirlaniyor demektir.
Toparlanma ortamu ise, belk: de, icinde
yasadigimiz sosyolajik ve siyasi siirecin en
fazla cagirmaya yiiz tuttugu alan1 meydana
getirmek istencindedir.

Mekteb-i Sultani gibi Osmanl doneminin
en batilhlagtinic: ve siyasi medenilegtirme
siirecini baglatan, edebiyat ve siyasetin

en birlestirici alakasini kuran bir okulun,
bugiinkii Galatasaray Lisesi’nin hemen
arkasindaki sokaga yerlesen Galeri Apel,
baglaminda da, tartisilan ve tadilan
arasindaki iligki, belki burada aciga
cikmaktadur. icilen ve yenilen mekanlarin
icinden karsilikl: fikir yiiriitme ve goriis
ayrililkar1 dogmaktadir. Bu, ayni zamanda,
yeni fikirlerin sentetik bir hale geldigi
anlarn da olusturmakta ve konusma siireci
pratik olarak maddilesmeya baglamaktadir.
Maddilesme ve medenilesme de, sanatin
ogeleri icinde sayilmakta, degil mi? Hem
sanat pazari, hem de fikir sanati: Zihinsel
kavramsallagtirma. Bu da konusmanin
siirecinde gerceklestirilmekte. Sohbetin ise
yeni mekani olugmakta ki, icine yerlesen
kigiler, resim, heykel veya enstalasyonlarnyla
kendilerini ifade ederek, oray: bir “ortama”,
“yere” cevirebilsinler. Bir mekan ki, esit
mesafedekiler tartigsinlar: Demokrasi.

Tat alma duygusunun begenenler veya
begenmeyenler tarafindan 6zgiirce
konusulmasa.

Arredemento, Ali Akay, Ocak 1999



On bes ayr sanatcidan “Gece” iizerine
cesitlemeler

Gece terciimeleri

“Damak” ve “Giinceler”in ardindan Galeri
Apel’in iigiincii sergisi de bir tema etrafinda
dolaniyor: “Gece”. Farkli gece renkleri, farkh
gece yorumlari... Kegke gece de agik olsayd:
galeri.

Galeri Apel’de acilan “Gece” temal: sergi,
farkl ritmleri olan ama bir yerlerinden
geceye bulagmis onbes ressamin “gece
resimleri”’nden olusuyor.

Galerinin sahibi ve yoneticisi olan Nuran
Terzioglu'na bu tema icin ilham veren
Beyoglu olmus. Terzioglu'na gére diinyanin
hicbir yerinde gecesi bu kadar uzun siiren
bir yer yok. Oglene kadar zaten herkes ve
her sey uyuyor, 6gleden sonra ise geceye
hazirlanmaya baghyor.

Gece iizerine séyleyecek ne ¢ok s6ziimiiz,
soracak ne ¢ok sorumuz var. Kendi
karanhginda gizleniyor; kendini ele
vermiyor.

Aktiiel, Pinar Ogiing,Haziran 1999

Herkes Kendi Penceresinde, Hiicresinde...
Eski ve Yenin Catigmasi icinde...

APEL SANAT GALERISINDE NURAN TERZIOGLU
MEKAN iCINDE MEKAN YARATIYOR

Galerinin asil amaci paylagim. Sergilere
giden

insanlar tek baglarina degil. izleyicinin
katilabildigi sergiler de var. Senede en az
bir-iki-li¢ kez, konulu sergi ile izleyicilere
bir seyler s6ylemeli. Bir bienalde sanatciy:
sadece ilk giin gorebiliyorsunuz, galeride ise
sanat¢l sergi baglangicindan sonuna kadar
izleyicisiyle beraber.

Sanatin insan yagaminin ¢cok 6nemli bir
parcasi olmasini1 amagliyorum.

Yenilige acik olmak, yaptiginin en iyisinin
ozlemini duymak gerek. Ben galeri
mekaninin yapilacak serginin konusuyla
da 6zlesmesini g6z 6niine alarak bir sergi
gerceklestiriyorum.

TOMBAK, Haziran 1999

“Gilizel Sanatlar egitimi aldim ama sanatg
olmamay: sectim” diyor Galeri Apel’in sahibi
ve yoneticisi Nuran Terzioglu. Frankfurt
Kunstschule Westend’de Temel Sanatlar,
offenbach Werkkunstschule ve Maryland
Universitesi’'nde de tekstil-tasarim egitimi
alan ama sanatla aktif olarak ugragmak
yerine galericiligi secen Terzioglu, bu ige
onyedi yil 6nce bagladi. ilk ¢aligmasini
Ankara Tanbay Sanat Galerisi’nde yapti.
Galericilik sayesinde sanatla aktif olarak

ilgilenme olanag: buldugunu séyliiyor. Ug
yillik Tanbay deneyiminden sonra sekiz yil
Ankara Urart’in yo6neticiligini yapti. Bir sene
de Bilkent Universitesi’'nde sanat etkinlikleri
koordinatorliigii yaptiktan sonra Kasim
‘98’de Istanbul Galatasaray’daki Galeri
Apel’i agmis. “Sanat bir tutku. Galericilik

ise tiyatro gibi. Oyunu heniiz bir fikirken

ele alip, senaryoya doniistiirilyor ve uzun
caligmalardan sonra sahneye koyuyorsunuz.
iste beni en ¢cok ceken sey de bu” diyor
Terzioglu.

Elle Dekorasyon, 1999

The Istanbul Fall
A Journey Through a Sensitive Megapolis

Ahu Antmen and Vasif Kortun
Letter from Istanbul

A nearby gallery, Apel, was also an
interesting spot to visit during the Biennial,
showing the work of painters, sculptors,
video and installation artists that had come
together under the title “La Strada — The
Street”. Kitsch signposts that were exhibited
on the street with promising bargains on
one side and community help requests on
the other (by artist §irin iskit) led the viewer
into the gallery, where each artist referred to
different aspects of the “street” as a cultural
phenomenon.

Flash Art, Ahu Antmen-Vasif Kortun,
November-December 1999

“Earth and Fiber 2000”: The hidden language

A new exhibition at Gallery Apel examines the
relationship between nature and art

A new exhibition at Gallery Apel entitled
“Earth and Fiber 2000” focuses on the
relationship between the material of works of
art and the ultimate products. Apel, located
on a beautiful old street in Galatasaray, offers
a pleasant venue to stroll around the various
Works of art that make up the exhibition. The
pieces are related because all examine the
relationship between art and nature.

“The use of earth, fiber and glass has been
a part of the craft tradition in Anatolia for
several thousand years”, states the exhibition
catalogue. “The exhibition entitled “Earth

and Fiber 2000” aims to bring together
outstanding Works by eight contemporary
artists who use earth, glass and fiber as an
expressive medium”...

The entire exhibition suggests that the
familiar objects we use every day have a
intricate and beautiful “natural” language
which is revealed when we look beyond their
appearance.

Natali Medina, Turkish Daily News, Features

Saturday, January 8, 2000

Zamanin icinde Toprak ve Lif

Insanin

varolusuyla baslayan

siirecte toprak, su, hava ve ates birlikteliginin
yansimasi olan seramik, dokuma ve cam
iiretimi dogal olarak insanla birlikte yol aliyor.
Doga insana, insan dogaya ragmen bir sekilde
varoluslarni siirdiiriiyorlar. Sanat, basindan
beri igin icinde. zaman, yeniyi de beraberinde
getiriyor. Galeri Apel’deki “Toprak ve Lif 2000”
sergisinde (21 Aralik-21 Ocak) bir araya gelen
sekiz sanatcinin iiretimlerinde gegcmis ve
bugiin i¢ ice. ..

Sanat Diinyamiz, Demet Elkatip, 2000

Sanat alanindaki anlagmazliklarin en
eskilerinden biri “giizel-yararli” ve “sanat-
zanaat” tartigmasi. 20. yiizyil ise bu
tartigmalara konu olan sanatlarnn igbirligini
olumluyor. Toprak ve Lif 2000 sergisi bunu
kanithyor.

Sanatlar arasi iligki ve 2000...



“Herkesin anlatacak bir masali var”

Nuran Terzioglu’'nun diizenledigi “2001 gece
masallan” Galeri Apel’de sergileniyor

“Masallar, cocuklarla, hepimizin
cocukluguyla iligkili zengin bir diinya. Masal,
anlatiminda hep resim cizer.icinde basit,
gorsellikle olciilebilir 6zellikler tasir. Ve

en onemlisi, herkesin anlatacak bir masali
vardir.”

Cumhuriyet, Ozlem Altunok, 2001

“Manhattan” and New Beyoglu/Pera
Emerging Locations for Concentration of Art
in the “Global City” of istanbul

... Nuran terzioglu is the only comercial
gallery in this location which promotes
contemporary art and managed to survive.
Although it was opened in 1998, Nuran
Terzioglu used her extensive experience
from 15 years in Ankara for the GALLERY
APEL in Beyoglu. Her courageous adventure
not only became a success story but also
contributed to the dynamics of the new
formation of Beyoglu by attracting art buyers
and collectors to this area.

Horizons, N. Fulya Erdemci, 2002.
Arco

Bu beraberligin onbin yillik gecmisi var:
Toprak ve Lif

Yer kabugunun, toz ve durumuna gelmis
tiirlii kiitle kinntilanyla, cliriimiis organik
cisimlerden olusan ve canlilara yasama
ortami saglayan yiizey boliimii: toprak....
Yikanmak i¢in kullanilan bitki telleri demeti
veya bu amacla tiirli ipliklerden yapilmig
orgi; lif...

iste bu iki s6zciigiin, toprak ve lifin

sanatla bulusmas1 Apel Sanat Galerisi’'nde
izleyebilirsiniz.

Hiirriyet Gosteri, Sema Olgag, Ocak 2002 Say1 234
Galeri Apel 3 Yasinda

“Toprak ve Lif 2002” sergisi ile pigmis
toprak, dokuma ve cami plastik sanatlar
cercevesinde yeniden yorumlayan iiriinler
sanatseverlere sunuluyor.

19 yillik galerici Nuran Terzioglu Ankara’da
1983-94 yillan arasindaki Tanbay ve Urart
sanat galerilerinde ydneticilik ile, Bilkent
Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi
Sanat etkinlikleri Koordinatorii gorevlerinin
ardindan, istanbul’a gelerek Galeri Apel’in
kurulusunu gergeklestirdi. Giizel Sanatlar
egitimi alan Terzioglu icin malzemeye
dayal: sergiler 6ncelik tasiyor. Ankara’da
1992 yilinda “Toprak ve Lif” sergisinin
kiiratorliigiinii yapan Terzioglu, bu sergi ile
cagdas plastik sanatlara gegmis arasindaki
baglan gozler oniine serdi. Daha sonra
Galeri Apel’de de ikinci bir “Toprak ve Lif”
sergisi gerceklestiren Terzioglu, sanat ve
zanaat arasindaki kiiciik cizginin giindeme
getirilmesini cok 6nemsedigini, benzerlikler
yerine farkl igler iireten sanatcilarin birlikte
birlikte olmasini istediklerini belirtiyor ve
“bizde genel olarak plastik sanatlarin 6mrii
150 yilla dlciiliir, oysa degerli ¢ini ve tablet
topragin gecmisi cok daha eskiye dayanir.
Toprak cok olanakh bir malzemedir ve pek
cok konu ile i¢ icedir. Ancak riskli, kirilgan;
alirken diisiiniiliiyor. 20. yiizyllda malzeme
sinin yok yok. Seramigin kirilgan olmasz,

el sanati olarak goriilmesi sergilerde daha
az yer almasina yol aciyor. Oysa, toprak her
yerde plastik sanatlarin en 6nemli 6gesi,
doganin temsilcisi ¢iinkii” diyor.

Elle, Nisan 2003
Tahtaya Vur Sanat Olsun
Kimileri gittikleri tahta boyama kurslarinda

olmayan tepsi ve kutu acigini kapata
dursunlar, Galeri Apel, “Tahta igler” adl1

sergide tahtadan tepsi degil sanat yapanlan
agirhiyor.

Tahta isler sergisi, Galeri apel’in sahibesi
Nuran Terzioglu’'nun adeta tahtaya vur
nazar degmesin degil, sanat olsun s6ziini
hayata gecirmeye karar vermesiyle olugsmus.
Gectigimiz mayis ayinda da kagit islerin
pesine diistiigii sergisiyle hatirladigimiz
Terzioglu, bu yaz basinda da ahsap isler
aramaya koyulmus....

Milliyet, Ayse Su Sel, 6 haziran 2002

Elektiriklisinden klozete iskemle

Konulu sergileriyle dikkat ceken Galeri

Apel, 18 Haziran’da ac¢ilan sezonun son
sergisinde sanatcilan “ iskemle+” temasinda
bulusturuyor.

iskemle iizerinde gelistirilen serbest
cagnigimlar, cok yonlii enstelasyonlara
olanak veriliyor. Temaya iligkin biitiin
olasiliklan degerlendirdigi yapitlar, 21
sanatciya ait diiglerin ve gergeklerin
stiziilmiisg bir anlatimi.

Milliyet-Ek, 27 Haziran 2002

iskemle Deyip de Gegmeyin

Beyoglu'nda gezerken Galeri Apel’de
tesadiifen kesfettigim ‘iskemle’ sergisini
sizinle paylagmak istedim. Birbirinden
orijinal tasarimlara hayran kalmamak

elde degil. Bu iskemlelelrin yaraticilan ile
tanigmak, her bir calismaya farkh bir acidan
yaklagmama neden oldu. Sanat kigiden
kisiye gore degisiyor. Sanatciya sanatiyla
yakin olabilmek bambagka bir duygu. Galeri
Apel’in ‘iskemle’ sergisine eserleri ile katilan
biitiin sanatcilar gelgitler yasayan yaramaz
birer cocuk gibiydiler.

Aksam, Bahar Akgiin, 21 Temmuz 2002

-Neden galericiligi sectiniz?

-... beni mutlu eden ugras buydu. Sanatci
olmay: secmedim. Hizmet sektoriinii
sectim. Bundan cok zevk aliyorum. Kendi
egitimimden gelen, malzemeye doniik
sergiler dikkat ceker burada o yiizden.
Kagit, ahsap, tekstil. “Toprak ve Lif” en ¢ok
isledigim konular.

-Faaliyetleriniz burayla m1 siirh?
-Buradaki iiretimin diinyada da yer almasi
icin elimden geleni yapiyorum. Ve geng
sanatcilara elimizden geldigi 6l¢iide yer
vermege calisiyoruz.

-Sizce zaman icinde, Tiirkiye’deki sanat
iiretimi ve ortami diinya 6lcilisiindeki
ortamlarla biitiinlesebilecek mi? Ve eger
olabilecekse bununla ilgili bir zaman tahmini
yapabilir misiniz?

-Zaman tahmini yapamam ama soyle
diyebiliriz: artik cift yanli yogunlugun bir

siirekliligi var. Dokumenta’ya bizden bir
sanatel katildi. Cok ilgi gordii. Zaten bati da
hergiin kaliplarini kinyor. 0 kaliplar yavasg
yavasg yikiliyor. Her yil adim adim gelisiyor.
Gelecek sene Tokyo’ya katiliyoruz. Bu sene
Rotterdam’dayiz. Gecen sene Bonn’da cagdas
sanat sergisindeydik.

Gaste (Beyoglu Gazetesi), Réportaj, Miifit
Isler, Kasim 2002

Nuh’un Gemisinde sergi

Ezop'un dostlarn bulustu. Bu sergide yok yok.
Karincalara liikks konutlar, villar, pigmis kelle
maskeler... Daha neler neler ...

...................... Cukurcuma’daki Galeri
Apel’in gercekten su an Nuh’un gemisinden
fark: yok. Ciinkii burada herkes var. Tiim Ezop
dostlari. Onlar da kim mi?

Kimden baslamali bilemiyorum. Porselen
karincalardan mi yoksa kiremit {izerine
konmus seramik kuslardan mi, yoksa
tahtadan yilandan mi? Isik boceklerine

ne dersiniz? iste tiim Ezop dostlarn sanki
uzun bir yolculuga ¢cikacakmig gibi Nuran
Terzioglu (Galeri Apel’in sahibi) liderliginde
toplanmiglar. Yilbas: oncesi zaten gik olan
galeriyi bir Noel agac: gibi siislemisler.
Millliyet Ayse Su Sel 26 Aralik 2002

Ezop’'un Dostlan bir arada
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Yeni yil1, bangin vurgulandig: diisiincelerle
karsilamak icin 19 farkli sanatcinin
yorumlariyla yeniden canlanan Ezop
kahramanlarini bulugturan sergi Galeri
Apel’in masals1 atmosferinde 20 Ocak’a dek
goriilebilir.

SERGIYE OZEL CALISMALAR

Hepsi de birbirinden ilgi cekici tiim bu
giinlimiiz Ezop dykiilerinin gekillendigi,
yasam buldugu sergiyi, Galeri Apel’den
Nuran Terzioglu’'nun ictenlikli yorumlarnyla
dinleyerek gezmek ise bu giizel bulusmanin
tatli yani. Terzioglu bu sergi ile, olas1
savaslarin soguk solugunun sindigi 2002
yilini, dostlugun vurgulandig: boylesi bir
sergiyle ugurlamay: amacladiklarini anlatiyor
ve “Ezop’un Dostlari temasi cergevesinde, 19
sanatcimizin 6zel olarak sergi icin tasarladign
caligmalarn bulusturan bu etkinligimizle,
bans 1s51g1inda bir yil diliyoruz.”diyor.

“Ezop’un Dostlan”

Galeri Apel’deki “Ezop’un Dostlan” isimli
karma sergiye katilan 18 sanatci, Ezop’tan
esinlenerek barisa cagn yapiyorlar.

............. “Hayvan temalarini kullanarak
insanliga ibret dolu 6ykiileri birakan Ezop’un,
bu topraklarda M.0. VI. yiizyilda yasadig
sanilir. Hayvan betimlemesinin, tarih 6ncesi
caglardan bugiine kadar sonsuz 6rnekleri
vardir. Catalhdyiik’te, 10.000 y1l 6ncesinden
giin 151g1na cikan duvar resimlerinde de ibret
dersi veren manzaralarla kargilagiyoruz: Ana
Tanrica bir betimlemede, magrur bir edayla
akbabalar emziriyor; bir digerinde iki yanina
aslanlar kuzu kuzu oturtmus, adeta diinyaya
meydan okuyor.” diyor. ....

Alem Dergisi, Ziilal Unaldy, 15 Ocak 2003



Sanat cagdas midir?
Cagdas sanat midir?

Melis Agazat

Bienaller, yaya projeleri dort koldan devam
ederken, bunlara kucak acan, sahiplenen

ve aslinda yillardir var olan isimler kimler,
bilmek istedik.

Gurularn hepsi de sanatin ve 6zellikle
cagdas sanatin su anda Tiirkiye'de gerek
futboldan gerekse politikadan daha 6nemli
bir yerde oldugu goriisiinde hemfikirler.
“Sanat kosuyor “diyorlar, hem de dértnala...
Dizginleri de geng¢ sanatcilarn, kiiratorlerin
ve galeri sahiplerinin elinde olarak. Onlan
yakalamigken, birkac alt1 ¢izili soru yonelttik.
Son bienal Egokag, fazla m1 kagmist1?
Tiirkiye’de gelecek vaad eden sanatcilar
kimlerdi? Ya treni kaciranlar?

18 y1llik bir galericilik gegmisi olan Galeri
Apel’in sahibi Nuran Terzioglu, 2002 yilin
giincel sanatin * kulugka yih” olarak
diigiinmek istedigini sdyliiyor. Bu sene
icerisinde, bir kurumun mali destegi
olmaksizin caligan galerilerin bile, ekonomik
durgunlugu firsat bilip ticari amag giitmeyen
sanat iiretimine daha ¢ok yer verdiklerini
soyliiyor.

istanbul’da giin gectikce artan giincel sanat
faaliyetlerinin ¢ok iyi sonuclar ve sanatcilar
dogurdugu goriigiine o da katiliyor.
Terzioglu istanbul’la ilgili s6zlerine devam
ediyor ve bu kadar cesitlilik iceren ikinci

bir sehir daha olacagini diigsiinemedigini
soyliiyor. Bu agilimlarin arkasinin gelecegini
soyliiyor ve tipki Vasif Kortun gibi o da
istanbul’un ileride diinyadaki 6nemli
cagdas sanat merkezlerinden biri olacagini
diisiiniiyor: “New York’un iginde bile sanat
mekanlan yer degistirip duruyor. Saninm
giincel sanat da kendine uygun ortamlar
arnyor.” Sanatin beslenmesinin ve iiretiminin
ortamla cok ilgisi oldugu goriisiinde.

bir on yil 6ncesine gore farkh bir yeri var
giincel sanatin. Burada galiba en 6nemli
etkenlerden biri istanbul Bienali. Ardindan
da sanatcilarimizin davet edildigi diger
iilkelerdeki cesitli bienaller; iletisimin
kolaylagmasi, 6zgiin ve nitelikli sanat
iretiminin diinyada kabul gérmesi” diye
ozetliyor, diisiincelerini.

Garanti Platform, Borusan Kiiltiir Merkezi,
Proje 4L gibi 6zel sektoriin baglattig: kar
amaci glitmeyen merkezler, Marmara
Universitesi, Sabanci Universitesi, Bilgi
Universitesi gibi egitim kurumlar,

biinyelerinde olusturduklarn sanat
projeleriyle dikkat cekiyor, bir onciiliik
misyonu iistleniyorlar.”

Publisher’s Letter
(The Guide istanbul March /April 2004)

....... Our article Four Galleries in Istanbul
spotlights galleries that have contributed
in enhancing the quality of exhibitions
available to art lovers.......

After having run the Urart Art Gallery in
Ankara for many years, Nuran Terzioglu
opened Gallery Apel in 1998. It is located
behind the Galatasaray High School on the
ground floor of Apelya Apartmani, a late
19th century apartment building designed
by an Italian architect. Nevzat Sayin was
responsible for the restoration project and
Sermet Elci for the construction. Gallery
Apel has held a number of memorable solo
and group exhibitions centered on a theme.
Nuran Terzioglu’s opening exhibition,
Damak (Palate), consisted of paintings,
sculptures and installations by 12 artists

on the century of food and drink. This was
followed by exhibitions titled Art-Kart 2000,
Hasat (Harvest), Hiinername, ikibinbir Gece
Masallarn ( Two Thousand and One Night
Stories), iskemle + (Chair +), Tahta Isler (
Wooden Works), Metal isler ( Metal Works),
Ezop’un Dostlarn ( Aesop’s Friends) and Bag:
Sairin Bahcesi (Poet’s Garden).

In these exhibitions, Gallery Apel displayed

great sensitivity in bringing together vastly
different artists working in a variety of
media. In 1992, Nuran Terzioglu held the first
Toprak ve Lif (Earth and Fiber) exhibition in
Ankara as a part of Sanart, Association for the
Promotion of Visual Arts. This exhibition was
repeated three times in Istanbul, each time
with works by different artists. Gallery Apel
exhibits a wide range of works including
paintings, sculpture, ceramic, photographs
and installations. Since it opened, Gallery
Apel has exhibited paintings by Canan
Dagdelen, Esma Pagal Turam, Yildiz $ermet,
Lerzan Ozer; light installations by Kurucu
Kocanoglu, photographs by Cem Aydogan
and drawings by Zeynep Peringek Signoret.

Tiirk Kitap sanatini1 Cagdas Ortama Tagidim

Uc Tiirk sanatcis1 yurtdigindaki onemli
sanat merkezlerinde eserlerini sergiliyor su
giinlerde. Graviir ve resim caligmalarinin
yani sira kitap sanatiyla da taninan Can
Goknil el yapimi Hayretname adl kitabim
Washington D.C.’deki National Museum of
Women in the Arts adli miizede sergiliyor.
Goknil, Washington’'in bu 6nemli miizesinde
eseri sergilenen ilk Tiirk kadin sanatgisi.
Caligmalarini Almanya ve Tiirkiye’de
siirdiiren Ayse Erkmen’in iki kisisel sergisi
es zamanh olarak Almanya’nin Bremen

ve Monchengladbach kentlerinde acildi.
Tiirkiye-Plastik Diyaloglar basglikh bir diger
sergi ise Tiirkiye’den ve Belcika'da yasayan
Tiirk sanatcilarin eserlerinden olusuyor.
Serginin mekani Briiksel’deki Belediye
Merkezi.

Verheugen'in ofisinden sonra Briiksel
Meydani’'nda

Briiksel’in Grand Place meydanindaki
Belediye Kiiltiir Merkezi Tiirkiye-Plastik
Diyaloglar (Turquie Dialogues Plastiques)
baslikl kapsaml: bir sergiye ev sahipligi
yapiyor. Serginin 6nemli bir kismi, 2003

yili Avrupa Birligi genigslemeden sorumlu
komisyon temsilcisi Giinter Verheugen’in
insiyatifi ve secimiyle olusmus, Briiksel’deki
ofisinde bes ay siireyle sergilenmisti.

Verheughen'in ofisindeki eserlere yeni
eserler eklemesi icin de Galatasaray’daki
Galeri Apel’in sahibi Nuran Terzioglu
gorevlendirildi. Bir kism1 heykel olmakla
birlikte resim agirlikh ve konusu “diyaloglar”
olan sergiye katki olarak Terzioglu gorsel
sanatlarin temel unsurlarindan biri olarak
“cizim”in vurgulandig: ek bir sergi hazirladi.
Bu bir ofis sergisi olarak basladi. O yiizden
resim ve birkac heykelden olusuyordu.

Ben de yanina ¢izim ekledim. Tiirkiye’den
alt1 sanatecinin “cizim”e, 6zellikle aragtiric
yaklagimlarinin yansitildign yapitlarin
koydum. Hem cizimi bir diyalog unsuru
olarak diigiindiim hem de sanatin her dalinin
en temel 6zelligi olmas: dolayisiyla bir
konsept, bir ortak payda oturtmus oldum.

Hiirriyet, Keyif, Ezgi Bagaran, Mayis 2004

Dispatch: istanbul

“Poet’s Garden,” a pairing of poetry and art
at Gallery Apel, a brick-walled gallery in the
heart of the city’s oldest district, included an
artificial garden full of evocative urns referring
to Greek mythology (Sakine Cil), a cypress
tree made from barbed wire (Tugrul Selcuk), a
hanging garden of bottles containing poems
relating to nature (Kurucu Kocanoglu), and a
luscious menagerie of mythological animals
(Selma Gurbuz). Hasan Bulent Kahraman’s
multi-part installation Abstraction-
Materialization analyzed the conceptual shift
from the abstract word-play associations of
traditional Ottoman poetry to 19th-century
materialism based on concrete visual reality.
Sculpture Magazine, Susan Platt, May 2004

Turkse vrouwen halen manen in

Turkije mag dan nog geen zicht hebben op
een concrete datum voor toetreding tot de
Europese Unie, het land is alvast aan een
cultureel offensief begonnen. Dat moet
aantonen dat de kleinkinderen van Atatiirk
een moderne, seculiere en sprankelende natie
vormen in de schoot van Europa. Momenteel
loopt in het Brusselse stadhuis Turkse
hedendaagse kunst, plastische dialogen.

En in het najaar pakt BOZAR uit met een
multidisciplinair programa. Tiirkiye, Een
gesprek met Nuran Terzioglu, medecurator
van Plastische dialogen.

Plastische dialogen valt eigenlijk uiteen

in drie delen. Er is de keuze uit schilder en
beeldhouwwerk die EU-commissaris voor de
Uitbreiding Gunther Verheugen vorig jaar
liet maken (en die op de Commissie werd
geexposeerd); er zijn de tekeningen die de
Istanbulse galeriehoudster Nuran Terzioglu
selecteerde en ten slotte is er een greep

uit het werk van Turks-Belgische moderne
kunstenaars.

“Dat je net nu een overzicht van hedendaagse
Turkse kunst in hartje Brussel kunt zien, heeft
eigenlijk alles met de tijdsgeest te maken”,
meent Terzioglu, die zelf al meer dan twee
decennia in de istanbulse galeriewereld
actief is.

De Morgen

Hedendaagse Kunst uit Turkije
Catherine Vuyisteke
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Art Art contemporain/ A I’hotel de ville de
Bruxelles

““Dialogues plastiques
turcs

”9

et questionnements

.......... Initiée par ’lambassade de Turquie,
I’expo montée par I'historienne de I’art Nuran
Terzioglu dresse d’entrée de jeu cette fontiére
que la Turquie souhaite tant abolir! Un
premier espace accueille une vingtaine de
plasticiens ““de 1a -bas”” bardés de diplomes
académiques, de hauts faits en galeries

et en biennales artistiques. Passée une
chicane, nous voila dans une autre salle ou
bivouaquent, en ®uvres de grands formats,
cinq plasticiens d’origine turque vivant

en Belgique, nés & Gosselies ou en Anatolie

Le Soir, Dominique Legrand 22 Haziran 2004

RC in the City: Venues we run
Gallery Apel — Bridging Yesterday’s Crafts
and Today’s Art

In fact, for Nuran Terzioglu ACGé5, the owner
of Gallery Apel, the relationship between

the artist and his/her material and the
process of production is as important — if not
more — than the germ of the idea itself. It

is the human touch delivering the idea that
inspires Apel’s audiences. The work exhibited
at Apel has a particular warm, fuzzy quality
that endears itself to viewers and elicits
emotional reactions.



Terzioglu's interest in simple forms of
authenticity and love of base materials

bring the gallery its verve. She is interested
in the stories behind works, the ardous

time the artist spends labouring, and the
texture which emerge. As such, Gallery Apel’s
exhibitions do not follow trends in the art
world. Rather, each work is a slow motion,
hand crafted history of each artists’ world
designed in line with an exhibition theme.

As one of the founding members of Sanart,
she also remembers 1985, the “Year of Youth”,
and art emerging onto Ankara streets, raising
up a storm with artists producing their Works
on the streets. “Being a galleriest should also
mean bringing contemporary art out of the
categorical spaces in which only elites enjoy
it, and turning it into an endeavour which
can excite people from all parts of society”.
Terzioglu says.

At Apel, each exhibition is planned like a
theater production, and its preparations last
at least a year. The opening of the exhibition
is only the beginning of the play on stage,

a dialogue between the audience, the artist
and the gallery space. This interaction is
what makes Terzioglu’s blood run faster, and
this is why it is hard to miss her at Apel when
an exhibition is on.

RC Quarterly, Serra Ciliv, Eyliil 2004

In Istanbul,
Contemporary Art Blooms Amid a Thousand
Minarets

As the late summer afternoon turns to

dusk, Ms. Terzioglu, 61, owner of the Apel
Gallery, is talking about what it means to
be a contemporary Turkish artist, caught
between the modern city and the Istanbul
of a thousand minarets. “It’s a tradition
going back over 10,000 years,” she said,
sipping from a glass of green mint liqueur.
“But definitely the signal moment was when
Sultan Mehmet the Conqueror conquered the

Byzantine city and ordered that the culture
not be destroyed. Instead, the Ottomans
added to it, in part by inviting the greatest
artists from all over the empire to the
palace.”

Ms. Terzioglu’s Apel Gallery, next door

to Cezayir, was one of the pioneers in a
neighborhood that is now home to several
art spaces, including the new Pera Museum,
five floors of gallery space juggling several
different shows.

New York Times, Lee Smith, 28 August 2005
Minareler arasindan dogan sanat giinesi
New York Times’in istanbul Yorumu

ABD’nin en dnde gelen gazetesi New Yok
Times, 16 Eyliil - 30 Ekim tarihleri arasindaki
9’uncu Uluslararasi istanbul Bienali
nedeniyle yayinladig: yazida istanbul’u
binlerce minarenin arasindan dogan modern
sanat giinesi olarak adlandirdi.

Gazeteye konusan sanatci ve galeri sahibi
Nuran Terzioglu, istanbul’un bu hale
gelmesinin en 6nemli nedeninin Fatih Sultan
Mehmet’in istanbul’u fethederken, varolan
Bizans sanatina dokunmamasi ve korunmasi
icin bizzat emir vermesi oldugunu séyledi.
Hiirriyet 29 Agustos 2004

Disg Haberler Servisi

Anadolu’yu sanatla bulusturanlar.
DIYARBAKIR “Diyar-1 Sanat’a” doniigiiyor
Ancak, toplumsal iligkilerin hizla kopgtugu,
“komsuluk” denen s6zciigiin dahi
unutuldugu giiniimiizde Nuran Terzioglu'nun

DSM Sanat Merkezi’'nde sergiledigi “komsu”yu
gezerken c¢ok 6zledigim bir komsuma yillar
sonra kavugsmanin mutlulugunu yasadim.

Gazete Vatan, Leyla Umar, 8 Aralik 2005

Contemporary to the core

Apel is a tiny gem of a gallery hidden away in
Cukurcuma down the hill, behind the famous
Galatasaray high school. The gallery boasts

an impressive record of promoting new and
innovative artists mainly from Turkey. Run by
the gregarious Nuran Terzioglu, the gallery’s
aim is to “add flavour to Istanbul’s cultural
life”. Nuran describes herself as an “optimist”
passionately proud of this little gallery’s
ambitious approach to its exhibitions. Located
on the ground flor of a 19th century Armenian
town house turned carpenter’s shop, the
gallery first opened its doors in November 1998.

The brick wall interiors give the whole space
a dynamic, down to earth type quality of
honesty; an attribute reflected in Nuran's
own egalitarian approach to art. Nuran'’s
goal at Apel is to create a “modest” rather
than elitist environment in which new artists
can display work that often has a direct
relationship to daily life.

“Being a curator should also mean bringing
contemporary art out of the categorical
spaces in which only elites enjoy it, and
turning it into an endeavour which can
excite people from all parts of society” she
says.

The gallery is the perfect setting for an
interactive dialogue between artist and
viewer, a democratic and free space into
which art can connect with everyday life.
There is a real sense of focused integrity
about Nuran’s approach to creating
exhibitions. She presents the work with
great care and intelligence at the same time
reaching out to all who wish to see and
experience art at first hand.

Time Out, Chris Bird, January 2007

Generally regarded as one of the most
innovative galleries in istanbul, Apel hosts
exhibitions in a variety of media. You won’t
find cliched colonial pastiches in this space:
expect weird and wonderful works from
Turkey’s avant-garde, not to mention surreal
paintings by international artists. It’s on

the street immediately behind the Galasaray
Lycee.

Time Out, London, January 2007
Yagamin icindeki Sanat

Galeri Apel’in sahibi Nuran Terzioglu sanat
eserlerinin yagsam alanlarimizdaki yerini ve
iistlendigi onemli rolii anlatt1

Bugiin artik evlerde resim sanatinin disinda
enstalasyonlara da sik¢a rastliyoruz. Ug
boyutlu eserler sadece galerilerde degil,
yasam alanlarinda da karsimiza ¢ikiyor.
Mekanla biitiinlesen, hatta bazen belli

bir islevi olan igler sanatseverlerin yagsam
alanlarini dolduruyor. “Bence bir mekana
kisilik kazandirmanin en etkili yolu bu” diyor
Terzioglu. Clinkii ona goére zaten sanatin
kendisi yasamdan yola cikilarak ortaya
konuyor. Sanat¢inin yorumu bir anlamda
ev sahibinin yagsam anlayigin1 da yansitma
gorevi iistleniyor. Sanat eserlerinin yagsam
alaninda siirpriz yaratma gibi farkh bir

islevi daha var. Mekana heyecan katarak
diisiindiirme de sanatin yasadigimiz
mekandaki iistlendigi en 6nemli rollerden
biri.

House Beatiful, Tuba Tellioglu, Eyliil 2006

“Sanata hizmet etmek, insanlara iimit
vermenin bir yoludur”

Bagliktaki s6z, istanbul’daki Galeri Apel’in
kurucusu ve yoneticisi Nuran Terzioglu’na
ait. 0, galericinin birincil gérevinin, sanat
yapmak isteyenlere olanaklar sunmak ve
iimit vermek oldugunu diisiiniiyor. Bu yilin
Kasim ayinda dokuz yasina basan Galeri
Apel’de kisa gegcmisgine sigdirdig: onlarca
ilging sergiyle, Tiirkiye'nin sanat yagamina
yepyeni olasiliklar sundu; sunmaya devam
ediyor.

Ahsen Erdogan

ilk sergisi “Damak”1 animsiyorum. Hem yeni
bir galeriyi gérmek, hem de gerek konusu
gerekse igerigiyle o giine dek istanbul’da hi¢
goérmedigim bir tiirde sergiyi gérmek icin
tutmustum Apel’in yolunu. Once mekanla
yapitlar arasindaki iligki carpmigt1 beni:
Yiizyil oncesine ait bir ev i¢ci planinin,

tugla duvarlarnn ahsap zeminin ve nerviirli
tavanlarnn eskiligine karsilik cagdas
sanatcilarnn elinden cikan cagdas isler...

Genis salonlu, acik renk duvarli, yeni
malzemeler kullanilarak diizenlenmis diger
galerilerden cok farkli Apel. Kendi basina bir
sanat yapit adeta. Zaten galerinin acildign
siralarda bos bir sergi diizenlenmis ve “Bu
Bir Nevzat Sayin Eseridir” yazili brogiir
bastinlmigtir.

Sergilerin —birakin konularini, iceriklerini-
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adlan bile bash basina ilgiye deger: “Kirilma
Noktas1”, “Uykusuzlar”, “Cicek Bocek”,
“Carsg1 Pazar”, “Kendine Ait Bir 0da”, “Colde
inandirmak”, “Vahdet-i Viicuttan $amana”...

Sanata hizmet vermek, sikintilar1 gidermenin,
insanlara iimit vermenin bir yoludur.
Galericinin birincil gérevi; sanat yapmak
isteyenlere iimit vermektir” diyerek kendi
meslegine olan bakigini da 6zetlemis oluyor.
Iste burada son s6zii araya hi¢ girmeden ona
birakalim:

Ben cagdas sanat alanindaki gelismenin,
geng galericilerin sayisinin artmasiyla
saglanacagina inaniyorum. Sanat okuyan
herkes sanatc1 olmak istiyor. Oysa igin
sergileme tarafi da en az yaratmak kadar
heyecan verici. Neyse ki miizelerin artmasiyla
Tiirkiye’de de kiiratorliik ilgi gérmeye
basladi. Balkanlar ve Orta Dogu, cagdas
sanat alaninda biiyiik bir patlamaya gebe.
Cekilen onca sikinti bir bicimde doniigmek
zorunda. Bu potansiyel Tiirkiye’de iyi
degerlendirilmeli”.

Ahsen Erdogan, Mesa ve Yasam , Eyliil 2007

“HIC YETINMEMEK VE DAIMA ARAMAK”
Nuran Terzioglu & Kurucu Koganoglu

Bir bakis, bir fikir, bir umut. Farkl1 gériislere,
ozel diislincelere sayg: duymaya cagiriyor
Galeri Apel. Apel’in farkli durusunu onu
yaratanlara ve onu yasatanlara sorduk. Nuran
Terzioglu, sonsuz arayiglarin coskusunu,
Kurucu Kogcanoglu ise 151g1n1 hissettigi heniiz
yazmamig olduklarini anlatti.



Sanatin, yasamin bir parcasi olduguna
inanan bir kisi olmam sebebiyle galerinin
de alabildigince yagsamin icerisine girmesine
caba sarf ediyorum. Ayni noktada birlegen
sanatcilarla bir araya geldik. Bunu ortak bir
amac olarak gordiigiimiize inaniyorum. Her
sorunun cevabini vermeye caliginz. Sergileri
gormeye gelenler evimize komsumuz gelmis
gibi karsilanir. Giiniimiiz sanatinda fikir

¢ok onemli yani diigiinsel boyut. Ama bu,
cabuk tiiketilen bir diisiinsel boyuttan ziyade
insanlan diigsiinmeye sevk eden bir tavir.

Yurtdiginda, once 6zel bir okulda sanat
egitimi aldim, daha sonra Bauhaus okuluna
kabul edildim. Dolayisiyla malzeme benim
icin cok 6nemli. Sanatc1 olmay1 segmedim
ama kendimi yetigtirmeye caligtim.

Pelin Aksakal Alem Mayis 2007

Window to a world where creativity shines
unbridled

Even from the entrance, the mission of the
gallery becomes clear — no colorful paintings
crowding the walls, no gaudy art waiting

to find home over a fireplace. In fact, the
whole space seems to be one magic artist’s
playground, complete with a collection

of pure white giant ants on stands filled
with soil, dagonflies floating in the glass-
covered balcony, mini earthen replicas of
southeastern homes and more, all begging
to be touched, explored and pondered upon.
The art here seems to vibrate with its own
energy, demanding the eyes that fall on it
to move closer and really feel, breathe and
merge with it.

Proprietor and curator Nuran Terzioglu
welcomes the visitors to her playground,
which she generously shares with —especially
younger- artists, other curators, collectors
and anyone with a curiosity to find out more
about the current art scene.

Bringing art to the public
Many of the exhibits at the gallery so far

have had themes connected to ehtir nature or
everyday life. Terzioglu’s own preoccupation
with the elements becomes clear with her
recurrent “Earth and Fiber” themed exhibits,
or ones on harvest or neighbors. “We want
art to be incorporated into daily life”, she
says, pausing as if to find the right words.
She finally smiles shyly, almost amused by
her own response. “Maybe I am a romantic,
but I believe most problems can be overcome
through art, through working together,
everything can be dealt with.”

Obviously, her belief in the power of art has
also played a role in her strong support of
younger artists.

The gallery has also attracted sufficient
attention in its 10 years to help artists get
noticed both across Turkey and abroad.

From Diyarbakir in Eastern Turkey to Japan,
Terzioglu has been instrumental in curating
exhibitions that brought artists closer to
diverse audiences. Following an exhibit in
Japan with Turkish artists in 2004, Galeri
Apel reciprocated with a show of Japanese art
in istanbul, in collaboration with Japanese
curator Ko Matsunaga, in 2006. Seeing the
two countries as two Windows on opposite
sides of the Asian continent, Matsunaga told
Turkish Daily News his reflections on the
events. The setting of the gallery, with its
natural brick walls, had appealed to his sense
of touch, and ignited his wish to show Works
there of Japanese artists who also utilized
natural elements such as wood and paper.
“The world is becoming computerized and
everything is visualized, so people forget

the importance of reality found in the sense
of touch”, he says. “Actually, our deep
consciousnesses are formed by the senses
never re-“the resistance of art”.

Perhaps it was that sense of resistance that
drew Terzioglu to collaborate in an exhibit
in the southeastern part of Turkey in 2005,
with the theme of Nevruz — Newroz — a
celebration of spring. Joining forces with
Anadolu Kiiltiir, an organization bringing
art and cultural activities to cities outside
the major centers with the belief in the
unifying and transformative power of art
and culture, the exhibit provided a space

for artists from both istanbul and Diyarbakir
at Diyarbakir Cultural Center (DSM). A

very colorful and multifaceted exhibit was
produced, says Mine Ozerden, administrative
coordinator for Anadolu Kiiltiir. The exhibit
was significant, as it brought Apel, DSM and
Anadolu Kiiltiir closer with their sensitivity to
social responsibility and understanding, she

says. “The audience, participants and those
putting the exhibit together experienced new
relationships, and found a new awareness”.

Ozerden says Terzioglu has the ability to
achieve more than just curating an art
exhibit. “Ms. Terzioglu not only curates the
exhibits of the artists working with Galeri
Apel, she distills the cultural sensitivities
and agenda through her multi-faceted
personality, and comes up with a theme to
then have artists with different outlooks,
who use diverse materials, work around the
concept to create freely and exhibit their
works together.”

Terzioglu says she tries to keep in touch with
the scene by following student exhibits.
“Over half of the scene is made of younger
artists, I really like being able to help open
the way fort hem. Some of our artists have
also presented abroad; curators who come to
Istanbul know our name and make time for

us .

“I believe istanbul is very fertile for artists —
whatever you do here, you will be adding a
brick to the already rich atmosphere”.

Serya Babakinos, Turkish Daily News, 29 May
2007

Libération2s Fevrier 2008Marc Semo

“IL Y A AUJOURD’HUI A ISTANBUL AUTANT
D’ENERGIE GU’A BERLIN, MAKS BEAUCOUP PLUS
D’ARGENT PRET A S’INVESTIR DANS L’ART”
“Une nouvelle génération de financiers et
d’hommes d’affaires qui s’est éduquée a
I’étranger achete, et il y a de plus en plus
d’artistes turcs de bon niveau, au point que
dans les foires internationales, quand je dis
que je suis d’Istanbul, je suscite aussit6t
I'intérét”, se réjouit Nuran Terzioglu de la
galerie Apel, qui fut I’'une des premieéres a
s’installer, en 1992, a Galata dans le vieux
coeur levantin. Malgré ses immeubles
délabrés et ses palais a I’européenne décatis,
ce quartier incarnait toujours “I’esprit
d’Istanboul”.

Tous, a I’époque, lui ont ri au nez. Depuis,
c’est boboland et les cafés comme les
restaurants branchés s’y multiplient autant
que les galeries d’art. Mais seule une poignée
compte réellement, comme Apel, Nev et
surtout Galerist, la plus présente dans les
grandes foires internationales de I’art
contemporain.

LES GALERIES

The Bosphorus Beat

The ancient city, which has had its own
biennial for 20 years, is rapidly filling up
with new places to see and buy Turkish and
international contemporary art.

By Abigail R. Esman

Beyond the sites of ancient Byzantium,
beyond the Hagia Sophia and the
Sultanahmet, galleries, museums, alternative
spaces and art fairs are appearing
throughout Istanbul at a frentic pace. Their
aim is not just to exhibit Turkish art but to
introduce the Turkish public to international
contemporary work and to enable local
artists to be viewed in a global context.

Farther along the street, at the end of a
steep hill, Gallery Apel presents work by
such internationally recognized artists as
Selma Giirbiiz (who also shows with Maeght,
in Paris) as well as lesser known talents.

A recent Bayram Candan installation,
comprising martini glasses containing
earth from 6o different countries and clocks
marking the local time in each country, was
both breathtaking and daring.

Art+Auction, Abigail R. Esman, Haziran 2007

Ziilfii Livaneli ve Mario Levi’nn Siena Kitap
Fuar'inda okuma giinii

....... 8-11 Kasim’da italya’nin Toskana
bélgesinin bagkenti Siena’da diinya
yayincilarini 6zellikle de piyasalar
gelismekte olan iilkelerin yazarlarin bir
araya toplayan Uluslararasi Kitap Fuar
N'Z: £ | PPN Bu yilki fuarda
Tiirkiye onur konuguydu.............. iste

bu kentte Maria Della Scala denilen bir
binadaydi Kitap Fuarn. Yiiksek tavanli bu
gotik bina dnce bir yetimhane ve sonra da
hastane olarak kullanilmis. Ama simdi miize
ve fuar. Duvar freskleri cok giizel. ...... Asil
siirpriz de Sabanci Universitesi Rektérii Sn.
Tosun Terzioglu'nun esi Nuran Terzioglu'nun

sahibi oldugu Apel Galerisi'nin “okuma
odas1” kosesiydi. Sekiz Tiirk sanatcinin
modern kitap yorumlarn sergilendi. Bu sergi
daha 6nce Frankfurt Kitap Fuar’ina katilmus,
ilgi gérmiis ve o yiizden Siena’ya davet
edilmigti. .....coovnnenennnee.

Milliyet Cafe, Serfiraz Ergun, 22 Kasim 2007

Graduates in the News

Three Alumni Bring Book Art to 6oth Frankfurt
Book Fair

Gallery Apel, founded in 1998 by Nuran
Baktir Terzioglu (ACG’65), has been invited
by Buchdruckkunst to exhibit “the reading
room”, a Project presenting the book art of
Suzy Hug Levy (ACG’65) Can Ciftci Goknil
(ACG’66) and several other prominent
artists. Turkey is the guest country at this
year’s annual Frankfurt book fair. Gallery
Apel’s “Reading Room” exhibit however,
will display only books that are individually
created by artists without the modern
conveniences of printing. These books as
unique art objects will be exhibited at “art
square” department 4,1 (kunst) Oct.15-19 at
the Frankfurt Book Fair.

The Project began last year, when Nuran
Terzioglu was invited by the Turkish Ministry
of Culture to curate an exhibition for the
Turkish stand in the 2007 Frankfurt Book
Fair. This show, which was a smaller display
of artists’ books by the same artists, was an
instant hit. The result was “sala lettura”,
another unique exhibition of book art at
Terra di Libri, Siena, Italy in November, 2007.

Rc Quarterly, Issue 38, Spring- summer 2008
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Nevzat Sayin:
Diisler, Diigiinceler, isler
1990-2004

Galatasaray Lisesi’nin muhtesem arka
duvarina bakan yapilar ve duvar arasinda
kalan yer, yoldan ¢cok meydan duygusunu
tasir. Duvarin egikligi ile yukan dogru
acilan bogluk biiyiir ve oldugundan daha
genis, daha ferah ve daha biiyiik goriiniir.
Benim istanbul’da en ¢ok sevdigim yerlerden
biridir. iste bu meydanin kapali dar
kenarinin oratasindaki yapinin en alt katinda
marangoz; bir iist katinda da ev vard.
Dogrusu evdekileri hatirlamiyorum ama
marangoz Armenak aklimda.

Alt kattaki marangozla iist kattaki ev alindi.
Kiiciik olan alt kat girisi, kargilama ve bir

on sergi yeri olarak diigliniildii. Giinliik
kullanimlar icin gerekli hersey merdiven
altindaki dolaba tikigtirildi. Olabildigince
tarafsiz, diiz ve sakin bir girig mekani elde
edildi. Marangoz Armenak’in tezgah1 diginda
disinda goze carpan hicbirsey yok.

Ust kat ana sergi mekani kotundan bir girisi
olmasina ragmen, hemen her zaman alt kat
girigsinden ulagihir. Volta désemelerin izin
verdigi ve kullanimin gerektirdigi bir yerden
katlar aras1 baglant: yapildi. Sivalan atinca
ve ortalig: temizleyince sasirticl iyilikte bir
‘sey’le karsilastik. Duvar ve volta dégsemedeki
tuglalar biitiiniiyle ortaya cikhginda
dokunulamaz bir durum belirmisti. Biz de
dokunamadik.

Hep yapilagelen ve de dogru olan, alisilmig
beyaz diiz duvarli bir galeri yerine, bu denli
baskin duvar ve mekan etkisi olan galeri, bir
iki sergi sirasinda duvarlarin kismen baska
bir malzemeyle kaplanmas: disinda, oldugu
gibi kullanildi.

*Nevzat Sayin:

Diigler, Diigiinceler, isler 1990-2004
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